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AnHOoTamusa. B cratbe paccmarpuBaercsi «TeHb HOYM» — OJIHO W3
KJIIOYEBBIX COUMHEHUWN OPUTAHCKOTO KOMIIO3uTOpa XappucoHa Béprymcia,
IIpUHAJJIeKallee I03/THEMY IIepUOy TBopdyecTBa (roji co3daHuss 2001).
[TOoCKOJIBKY  KOMIIO3UTOP IIPH  CO3/IAHWM  MPOU3BENEHUSA  ITOCYUTAI
HEeOOXOAUMBIM COIIPOBOAUTH €r0 BCTYIUTEIBHBIM TEKCTOM, OOBSCHAIONAM
BKpaTIle HaMepeHUs aBTOpa, IIOCTOJIbKY CTpaTeruel HUCCJIeIOBAHUSA
CTAaHOBUTCA TMO/IPOOHOE OOBsICHEHME OCHOBHBIX W€ W UX TPAKTOBKA
B ITAPTUTYPE 3TOTO OPKECTPOBOTO COUMHEHUS.

K OCHOBHBIM HUJIeIM TPOU3BEAEHUS MOKHO OTHECTH MHOKECTBEHHO
TPAKTYEMYI0 W€D MEJIAHXOJUU, OTPAKEHHYI0 dYepe3 COOTHEeCeHUE CO
3HAaMeHUTON rpaBiopoul Jlopepa «MenaHXOJIUsA», ITOPOAUBIIEN OOHJILHYIO
WHTEPIIPETAIIMOHHYIO JIUTEPATYPy; C OpPUTAHCKOW OApOUYHON TpajuIiuen —
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noatudeckon «IIIkosioll HOuM», T7le BHUMAaHHE KOMIIO3UTOpPA MPUBJIEYEHO
K purype />xopaka YanmeHa u ero mosMme «TeHb HOUN», /TaBIlIed Ha3BaHUE
MY3BbIKQJIBHOMY COUYMHEHUI0 bepTyucia; u My3blKaJIbHOH, I/ie necHs J»koHa
Haynenna «Bo Tbme 1103BOJIb MHE OBITh» CTAaHOBUTCS HCTOYHHUKOM
IIEHTPAJIbHOTO MOTHBA BCEU IMbEChl. ATOT MaTepuas CTAHOBUTCS IIPEIMETOM
KOMITO3UTOPCKOM pabOThl, B KOTOPOM IIPOSIBJIAIOTCS XapaKTepHBbIE I
bépTyucia mpuempl, Takhe, Kak ¢GopMooOpa3oBaHUE 10  TUILY
IIpoIlecCuOHajIa», pa3BepThIBAaHUE MEJIOINUECKON «JIMHUHN», IIPUCTPACTUE K
Pa3JIUYHBIM BHZIJAM OCTUHATO U BhIZIEPKaHHBIM 3ByKaM (drones), OpKeCTPOBKaA
KaK CPeICTBO apTUKYJIAIINU (DOPMbI, PA3HOOOPa3HbIE IIPHUEMbI pUTMHYECKOTO
BapbHUPOBAHUS, IIOCT-CEPUITHASA JBEHAIIATUTOHOBAS 3BYKOBBICOTHOCTb.

Kommosumnusa bBepTyncia BIlepBble OIMCHIBAETCS B PYCCKOSA3BIUHOU
JiaTepaType, aHAJN3 II03BOJIIET YCTAaHOBUTb, UTO KOMIIO3UTOP B CBOEM
II03/THEM TBOPYECTBE Bce OoJiee TITyOOKO BXOAUT B KPyT 00pa30B, CBA3AHHBIX C
MeJIAaHXOJIMeH KaK MOIIHBIM CHMBOJIOM HE TOJIBKO CKOPOHBIX M MPaYHBIX
00pasoB, HO U C COIYTCTBYIOIIHM MEJIAHXOJIMM TBOPUECKHUM JIYXOM, «COKOM
HOYM ».
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Abstract. The article is devoted to one of the most notable music pieces
written by the British composer Harrison Birtwistle; it belongs to the late
period of his activity as a composer (written in 2001). The composer decided
to write a preface to this piece where he explained his main ideas and this fact
served as a starting point for research on the techniques used by the
composer in this composition.

The key idea of the piece is the multiple interpretation of the melancholy
phenomenon which is shown in different aspects such as “Melencolia” by
Albrecht Durer, interpreted by a number of outstanding philosophers. British
Barock tradition is represented by the poetic “School of Night” and one of its
members, George Chapman who has written a poem “Shadow of night” which
has given its name to the composition by Birtwistle. Another Barock author,
composer John Dowland composed a song “In darkness let me dwell” which
became a source of melodic element in Birtwistle's composition. This
elementis developed in different ways and is included in such phenomenae as
“processional” form, melodic “line”, preference of different ostinato figures,
drones, orchestration as a means of articulating the development of form,
rhythmic variations, post-serial twelve-tone technique.

Analysis of Birtwistle's “Shadow of night” appears for the first time in
Russian music theory and it reveals the main features of late Birtwistle 's style:
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the deep interest to melancholy as a multifaceted phenomenon designating not
only sorrowful images and dark mood but also revealing its link to the inner
source of creative power, “the humor of the night”.

Keywords: Harrison Birtwistle, “The Shadow Of Night”, melancholy,
A. Durer, G. Chapman, J. Dowland
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