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Annoranua. UsBectHo, uro ndanburpadckuii  OpraHuUcT,
KOMIIO3UTOP U OPTaHHBIN 3KcIepT 31noxu Bo3poxaenusa ApHossz ik
HaITMcaJl OPraHOCTPOUTEJbHBIM TpPAKTaT «3€pIiajio OPraHOCTPOUTEEH
U OPraHUCTOB» (1511), B KOTOPOM MPEACTAaBUJI HEKUU Heasl OpraHa,
CJIOJKUBIIIUMCSA B €0 IpezicTaBiaeHnu. Tak:ke UM ObUT U3/1aH C UMIIEPCKOM
npuBwierne  cbopHuk  «TabynaTypbl  HEKOTOPBIX  XBaJIeOHBIX
necHoneHu» (1512), OpraHHble KOMIIO3UIIMHA KOTOPOTO OTJIUYAIOTCSA
OOJIBIIM CBOEOOpa3eM M OPUTHHAJIBHOCTHIO ITHMCHhMa, HEIIOXOXKETO Ha
MIpOU3BEJIeHNs €ro UTAJbAHCKUX, (PaHIy3CKUX U HUJEPIaHICKUX
coBpeMeHHUKOB. Eime 6Gosiee npuuyanuBoe mnucbmo  Illauxk
eMOHCTPUpYeT B 0OoJiee MO3/IHEN PYKOMMCU C KOMIIO3UIUSAMU JJIs
OpraHa, COYMHEHHBIX B UeCTh KOpOHAIuu umieparopa CpslleHHOU
Pumckoit ummnepun Kapia V (1520).

B cozmepkaHuMU CcTaThbU OTpakeHa TIOMNBITKA YCTAHOBJIEHUSA
B3aMMOCBSI3HU MEXK/Ty OpraHHBIM mucbMoM IIlmrka 1 0coOOEHHOCTSIMU TOTO
WHCTPYMEHTA, JJIs1 KOTOPOTO OBLIN MpeIHAa3HAUEHBI €T0 COUnHeHUs. [
Kakoro WHCTPYMEHTa [HCaJ 3HAMEHHUTBIM CJIeTIOM  MYy3bIKAHT:
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HJIeaJTbHOTO, O KOTOPOM T'OBOPUTCS B €T0 TPaKTaTe «3ePIaJIo...», WIH Ke
TOTO PEeaJibHOrO, Ha KOTOPOM OH HUTrpajl, BO3MOKHO, /10 KOHI]a CBOeU
’)KU3HU II0CJIe TIOJIydeHUs MOKU3HEHHOTO KOHTPAaKTa B NaJATHUHCKOM
nBope B 1509 roay? Ciemyronmuil acmeKkT HCCIIe/IOBAaHUsA, OCOOEHHO
BOJIHYIOIIIU OPTaHUCTOB, IIOCBAIEH MpoOJieMaTUKe WHTePIpeTalun
U UCIOJIHEHUS OpraHHbIXx mnpousBeseHuil Illnmka, oTIMYaOIUXCA
HEeOOBIYalHOU CIJIOKHOCTHIO.

IOxHOHEMeIIKasA OpraHHasg TpajuIlys, BOIIEAINas B  BIOXY
PeneccaHca B mopy pacliBeTa, 10 CUX MaJio U3y4YeHa Kak B 3apy0OekHOM,
TaK U B OT€UECTBEHHOM MY3bIKOBe/IEHUM. 11 BOCXUTUTEIbHBIE IIEPKOBHbIE
WHCTPYMEHTHI, U3 KOTOPBIX COXPAHUJIOCHh BCETO HECKOJIPKO SK3E€MILISIPOB
C OPUTUHAJIBHBIM OPTaHHBIM KOPIIyCOM U HAUMHKOU U3 0oJjiee MO3THETO
BpEMEHHU, U CTOJIb K€ HEMHOTOYHCJIEHHAas OpraHHass My3bIKa TOTO
Iepuoia MPEJICTaBIASIOT coO0M He TOJIBKO OTPOMHBIM HMHTEpPEC, HO
U OTIPEJIEJIEHHYIO  CJIOKHOCTH JUUISI ~ MccaenoBaTesiss. B kadecTBe
METO/IOJIOTUYECKON OCHOBBI B CTaThe HCIIOJB3YIOTCS HCTOPUYECKUN
U KyJIbTYPOJIOTUUECKUN TIOAXOABI, a TaKXKe TpaJuIusa U3ydeHUs
CTAapUHHOTO MY3BIKAJbHOTO HCKYCCTBA C IIO3UITAN HCTOPHUYECKHU
WH(POPMHUPOBAHHOTO HCIIOJTHUTEIHCTBA. MaTepuas craTbu MOKET ObITh
BOCTpeOOBaH KaK B My3bIKOBEUECKOH, TaK U B UCIIOJTHUTEIbCKOH CpeJie.
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Abstract. Arnolt Schlick was a Palatine organist, composer and
organ expert of the Renaissance who is best known for Spiegel der
Orgelmacher und Organisten (1511), a treatise on building organs. In this
work he presented a certain ideal of the organ seen from his own
perspective. Schlick also published Tabulaturen etlicher Lobgesang (1512),
a collection that enjoyed an imperial privilege and featured organ works of
great originality of skill so much different from his Italian, French and
Dutch contemporaries. Schlick demonstrates an even more bizarre
technique in a later manuscript of compositions marking the coronation
of the Holy Roman Emperor Charles V (1520).

The article is an attempt to establish a relationship between Schlick’s
organ writing and the features of the instrument his works were written
for. What instrument did the famous blind musician write for? Did he
write for the ideal instrument he described in his treatise Spiegel der
Orgelmacher und Organisten? Was it the one he played until the end of his
life after landing a lifetime contract with the Palatine court in 1509? The
next aspect of the study, which may be of special interest to organists,
focuses on the interpretation and execution of Schlick’s organ works.

The South German organ tradition, with its heyday in the
Renaissance, is still little studied by Russian and international
musicologists alike. Only a few 135 delightful church instruments have
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survived since that time. They usually feature original organ cases, while
all other structural parts are dated later. No less rare is the organ music of
that period which does not only spark an interest, but also creates a certain
difficulty for researchers. The methodology of the study combines
historical and cultural approaches as well as the tradition of studying
ancient musical art based on historically informed performance. The
research findings contribute to the development of musicology and may
inform music performers.
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