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berxoBeHn. Bapuanuu Ha remy Ilausuesio. —
ITan3uesio? (berxoBeH caM He 3HAJI, UTO IHCAJI)

Anrexcandp Eezenvesuy Maiikanap
Poccuiickas akajieMusi My3bIKH UMeHU ['HeCHHBIX,
2. Mockea, Poccus,
mkpr@mail.ru

AnHOTamusA. B craTtbe paccmarpuBaeTcs mpobiieMa My3bIKaJIbHOTO
nepBoucroyHrka «Nel cor piu non mi sento» (WoO 70) BerxoBeHna —
IIPOU3BEZeHNA, U3BECTHOI0 Kak Bapuanuu Ha temy Ilansuesio. Ilpurom,
yTo BeTxoBeH JeNCTBUTEIBHO 3aMMCTBOBAJI 3Ty MEJIOAUIO U3 OIEPhI
ITansunenno «MenpHuuuxa», caM Ilan3uessio, OMHAKO, He SBJISIETCA €€
«u3o00peratesiem». JKuBst mHoro JieT B [leTepOypre, oH «1o100pai» ee U3
TOPOJICKOTO — TEeTepOypPrcKoro — My3bIKJILHOTO o0uxoaa kKoHma XVIII
Beka. «lHKOpmopupoBaHHasi» B omnepy «MeJbHHUHXa», CTaBIIYIO
n3BecTHOU B EBporre, aTa TeMa npuBiieksa k cebe BHUMaHUe beTxoBeHa
(a BCsiem 3a HUM W MHOTHUX JPYTUX KOMIIO3UTOPOB, IEPEUNCIEHHBIX
B JIOKJIQJIE).

BeiBecT «Ha 4YHCTYI0O Boay» Ilamsuesnio yaajgock Osaromaps
oOHapy>KEHHBIM aBTOPOM B apxuBe PoCCHIICKOT0 HAITMOHAJIBHOTO MYy3es
My3bIKM Bapuanuam Ha 9Ty Temy... abbaTta 'esimHexa. OH omy0IMKOBa
cBou Bapuanuu B IleTepOypre, rae eMy He HY:KHO OBLIO alleJIJTUPOBAaTh
k ITausuesuio, a ;OCTaTOUYHO OBLIO IPUBECTH Ha3BaHUE PYCCKOTO pOMaHca
Ha 3Ty TeMy. JTO Ha3BaHUE — MePBasA CTPOKA CTUXOTBOpeHUsa «Ha To-Jib
yTOOBI Medanu..» (B craTbe NPUBOAUTCS €ro HCTOYHUK, a TaK¥Ke
CBUIETEJILCTBA €ro OBITOBAHUSA).
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ITO OTKPBITHUE IIO3BOJIMJIO PACLIIVPUTD CIIMCOK PYCCKUX UCTOUHUKOB
OEeTXOBEHCKUX NPOU3BEJIEHUM, a TaK)Ke IIOMyTHO BBICBETUTh UCTOUHUK
BAOXHOBeHU:A Ilamsumessio mpu Cco3maHUM IIPOU3BEJEHUs, CTAaBIIEro
B IIOJIHOM CMBICJIE CJIOBA «BU3UTHON KAapPTOUKOW» 5TOT0 UTAIbSIHCKOTO
KOMIIO3UTOPA.

B mestom cTaTha IpoJsiMBaeT HOBBIM CBET HA MY3bIKJIBHYIO CUTYaIUI0
B PYCCKO-aBCTPUMCKUX (1 UTATbsTHCKUX) cBA3AX KoHMa XVIII — XIX Beka.

KiroueBbie cioBa: Nel cor piu non mi sento, BerxoseH,
[Tanzuesuio, I'enHek, pycckuii pomase, « Ha To-j1b 4TOOBI eYasu. .. »
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Beethoven’s Variations on Paisiello’s Duet. Paisiello
Indeed? Looks Like Beethoven Did Not Realise What
He Was Actually Writing
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Gnesin Russian Academy of Music, Moscow, Russia,
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Abstract. The paper explores the original material for Beethoven’s
Nel cor piu non mi sento (WoO 70), also known as the variations on
Paisiello’s duet. There is no denial that Beethoven borrowed the tune from
Paisiello’s opera La molinara (The Miller-Woman), however, it was not
actually Paisiello who composed it in the first place. During his many years
living in St Petersburg, Paisiello ‘picked up’ a local tune that was popular
among the city dwellers late in the 18th century. Once the tune became
part of La molinara, whose popularity in Europe was immense, it attracted
Beethoven. Consequently, many other composers, whose names will be
listed in the paper, also used the theme.

The truth about Paisiello was only revealed when, quite unexpectedly,
the Variations on the same theme written by the Abbe Joseph Gelinek were
found in the archive of the Russian National Museum of Music. He
published his Variations in St Petersburg. There, he did not have to refer
to Paisiello—it was enough to simply give a title of the Russian musical
romance on the same theme. The title is the first line of the poem Na tol
chtoby pechaly (Is it for the sake of sorrow...). The paper refers to the
original source and provides the evidence that it really existed.

This finding adds to the list of Russian original material used by
Beethoven. It also allowed to identify the source that inspired Paisiello on
writing the duet that, in every sense of the word, became his signature
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tune. 137 In sum, the paper sheds new light on musical ties between
Russia, Austria and Italy in the late 18th — 19th centuries.

Keywords: Nel cor piu non mi sento, Beethoven, Paisiello, Gelinek,
Russian romance, «Na to-1’ chtoby pechali...» (“In love God gave a heart /
Of burning passion to inspire...”)
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