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AnHotamusa. CounHeHNe Ha 3aKa3 — BIIOJIHE TUIHUYHAS CUTYyaI[Us
B KOMIIO3UTOPCKON IIpaKTHKe. BMecTte ¢ TeMm, M3yuyeHHE KOHKDPETHBIX
MIPOU3BEZIEHNH 3aCTaBJIsAeT 3a/[yMaThCsl, KaK CUTyallus 3aKa3a BIUAET Ha
TBOPUYECKUH MPOIECC M KOHEUHBIN pe3ysbTaT. Kakyio poJib B MOSBJIEHUU
MY3BIKAJIPHOTO III€JIEBPa UTPAIOT JUYHOCTh 3aKa3UMKa, COBIAJIeHNE WU
pacxokeHre MOMeEHTa ITOCTYIUIEHHS 3aKa3a U JIMUHBIX yCTPEMJIEHUH
KOMII03UTOpa?

B »3TOil cBA3M 0cOOOTO BHUMAHUS 3aCy:KHUBAIOT TOCJIETHUE
cTpyHHBbIe KkBapTeThl JI. BaH berxoena (op. 127, 130, 131, 132, 133
«bosnpmmas dyra», 135). B wucciemoBaTesbCcKON JITEPAType 00 OSTHUX
COUMHEHUSIX CKa3aHO HeMaso. TeM He MeHee, OCTAlOTCS BOIIPOCHI
O IMMPUYMHAX TOTO WJIX WHOTO IMOBOPOTA B ITOCIEN0BATETbHOCTH COOBITHI
U NIPOJIBMPKEHUST TBOPYECKOW MbBICJIM beTxoBeHa, OTpa3uBIIHECA Ha
CBOe0Opa3UH €ro MO3/THUX TBOPEHUM.
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N3BecTHO, UTO CO3/JaHUE KBAPTETOB OBLIIO MHUITUMPOBAHO BHEIITHUM
UMIIyJIbCOM — 3aKa30M PYCCKOTO  MelleHaTa, BHOJIOHUEJIHCTA
1 My3bIkasibHOTO KpuTuka H.B. Tonunpina. OOmupHas Iepenucka
berxoBeHa c¢ ['OJMIBIHBIM, U3/IATEJILCKUMU (PUPMaMH, My3bIKaHTaMHU,
Apy3bsIMU JlaeT IIpeJICTaBJIeHHe O IIOCJe0BATEIbHOCTU COOBITHI
Y OCHOBHBIX BeXaX COYHMHEHHs KBApPTETOB — OT 3apOXKJEHUs 3aMbIciia
MIPOU3BEIeHNH /10 U3/IaHUS My3bIKQJIbHbBIX OIIyCOB.

Ocoboro BHUMaHMA 3aciay:KHBaeT HeoObIYHAsA uCTOpUA QUHAIA
KBapTeTa op. 130. Ero rpanauo3Hbpii MacmTab, CI0KHOCTD
1 HEOOBIYHOCTh  COZI€p’KaHUsA  BBI3BIBAJIM  pPA3HOpPEUUBBIE  OILIEHKU
U CY:KIEeHUA COBpEMEHHUKOB berxoBeHa. BcesezacrtBue 3Toro 1o
HacTossHUIO uszaaress M. Aprapua duHas ObL1 3aMeHEH JIPYTUM, TTOJTyIUT
CaMOCTOSATEIbHOE CYIIIECTBOBAHUE U 0c000€e Ha3BaHue — «bosbiias ¢gyra
JUIA CTPpyHHOTO KBapTeTa» (op. 133). MIHTepec K 3TOMy IIle/IeBpPy He
ocsabeBaeT BIUIOTH 10 HAIIIUX JHEN, OCMBICJIEHNE UAEHHOT0 1 00pa3HOro
coJlep;KaHus KBapTeTa Op. 133 MPOJI0JKaeTCs.

KiroueBsie cyioBa: beTxoBeH, I03/lHHME CTPYHHbIE KBapTETHI,
1IIeJIeBp, 3aKa3, nucbMa berxoseHa, I'oubIH
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Abstract. Making music to order is a common practice for many
composers. At the same time, as one explores specific music pieces
a question inevitable begs itself: how writing music to order affects the
creative process and the final result. How do such things as the personality
of a customer and the relevance of the order to personal aspirations of the
composer contribute to the emergence of a musical masterpiece?

In this regard, special mention should be given to Ludwig van
Beethoven’s last string quartets (Op. 127, 130, 131, 132, 133 “Big Fugue”,
135). These pieces have already received a considerable degree of attention
in the research literature. Nevertheless, questions remain about the
reasons for this or that turn in the sequence of events and the development
of Beethoven’s creativity that impacted the originality of his later works.

It is known that the quartets emerged due to an external impulse — an
order of the Russian philanthropist, cellist, and a music -critic
N. B. Golitsyn. Beethoven’s extensive correspondence with Golitsyn,
publishing houses, musicians, and friends recreates the sequence of events
and the main milestones in the composition of quartets — from the
conception to the publication of musical opuses.
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Of particular interest is the unusual story behind Op. 130. Its
grandiose scale, complexity and unusual content created a lot of
controversy in assessments and judgments among Beethoven's
contemporaries. As a result, at the insistence of the publisher M. Artaria,
the finale was replaced, and this piece received an independent existence
and a special name — Grand Fugue for String Quartet” (Op. 133). This
masterpiece has not lost its relevance even today: it still sparks interest
and debate about ideological and figurative content of Quartet Op. 133.
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