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AnnoTanua. MarepruaioM uccse/IoBaHUA HOCTYKUJIN MaJpUTaJIbl
Ha TEKCThl CEKCTUH, COHETOB U 0ajuiaT, OTJIMYAIOIINXCSA BBICOKOU
perjiaMeHTUPOBAHHOCTBIO TTIOCTPOEHUSI M OTHOCUMBIX, B PA3HOU CTEeNeHU
6€e30r0BOPOYHO, K YHUCIYy TBEPABIX Mo3aTHuUeckux ¢opm (formes fixes).
[IpeaqmeTr wucciieloBaHUSI — COOTBETCTBHUE MY3BIKAJIBHOU (DOPMBI
KOHKPEeTHOH TBep/ol ¢opme (a He TEKCTOMY3bIKAJIbHbIE COOTBETCTBHSI
caMoro OOIIero CBOMCTBA, KaK 3TO ObIBAET IPU aHAIU3€E IO CTPOUYHOMY
NpUHIUITY). B psizme myOsmkanmuil, HOCBAIIEHHBIX OCOOEHHOCTIM
MaJIpUTAJIOB Ha TEKCThl B ONIpeJeJIEHHON Io3TUdeckou ¢dopme (udaiie
Bcero — OasutaTel), IOKa3aHO, YTO «II033US IIPEBOCXOAUT MY3BIKY
U Bo37leicTByeT Ha Hee» (. Hpiokom). HecKOIbKO MHYIO KapTUHY JAIOT
pe3yabTaThl HAIIUX HAOJIOZEHUU, KOTOpbIe IPEICTABIISAIOT COOOM aBa
B3aUMOJIOTIOTHAOMIUX onucaHusA. [lepBoe COCTOUT B MOJATBEP:KIAEHUUN
UIeU «TOCIIO/ICTBA» MO3THUECKON (POPMBI U ee BO3/IEUCTBUA HAa POpMy
My3bIKUIbHYI0;  KJIIOYEBBIM  JUJIA  BTOPOTO  SBJAETCHA  CJIOBO
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«nepedopMaTHpOBaHUE»: TaK 0003HAUEeH pe3yJbTaT IMPeoOpa30BaHUA
CEKCTHHOU CTPOdBI, cOHETa U OaJUTaThl B IIpOIlecce MX MepPeIoKeHUs Ha
My3bIKy. IIpOMCXOAUT HEYTO BpOJEe TEKTOHHYECKOTO  C/IBUTA:
e CMEIAIOTCSI TPaHUIbI, IPEAYCMOTPEHHbIE IIO3TUYECKON (popMoii,
e U3BMEHSAETCA  YHCJIO0  DJEMEHTOB  CTPYKTYPhI, ¢ HapyIIalOTCs
IepBOHAYAJIbHBIE ITPOTIOPIIUU, * PABEHCTBO NOIMUUECKUX ITOCTPOEHUU
3aMEHSETCA PAaBEHCTBOM MY3blKA/bHbIX TOCTpOeHU u T.JI. IlomobHbBIE
IIPU3HAKU OTKa3a OT IIPOCTOTO CJIEOBAHMS 32 CTPYKTYPOU TEKCTa CIIy»KaT
U T[pu3HAKaMU  HaIMUUA TOM WJIM  HHOU  CUMMEmPUYHOU
MempomeKmoHU4ecKoll KOHCMpYyKyuu, KoTopas co37aeTcs
HCKJIIOUUTEIbHO MY3bIKUIbHBIMU CPEACTBAMU. ITO IMPOUCXOAUT 3a
Ipe/ieJlaMu HETIOCPEICTBEHHOTO B3aMMOIEHUCTBUSA MY3bIKHA CO CJIOBOM —
B cepe, I7e MposABIIsIeTCS KPacoma 4uca08020 CMpoeHU MY3blKAAbHOU
¢dopmut (I'.9. Kontoe, A.®. Jlocen).
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Abstract. Our study investigates madrigal settings of sestinas,
sonnets and ballata with highly structured forms. They are, to a varying
degree, unambiguously attributed to fixed poetic forms (formes fixes). In
particular, the study explores the correspondence of the musical form to a
specific fixed poetic form (rather than text-music correspondences of the
most general nature, as is the case with the analysis of musico-poetic lines).
A number of publications focusing on madrigal settings of texts in certain
poetic forms (most often ballads) show that “the poetry precedes and
influences the music” (Anthony Newcomb). This understanding is
somewhat different from our observations, which have revealed two
complementary descriptions. The first affirms the idea of precedence of the
poetic form and its influence on the musical form; the key word for the
second is “reformatting”: it describes the transformation of sestina stanzas,
sonnets and ballata as they are set to music. Thus, we witness a certain
tectonic shift: - the displacement of boundaries of the poetic form, «a
change in the number of structural elements, « the violation of original
proportions, « the replacement of the equality of poetic constructions with
the equality of musical constructions, etc. These and other similar signs of
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the refusal to simply follow the structure of the text are also the signs of a
symmetrical metrotectonic construction produced exclusively by musical
means. This occurs beyond the direct interaction of music with the word—
in the sphere where the beauty of the numerical structure of the musical
form becomes manifest (Georgi Conus, Alexey Losev).
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