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AnHOoTanu4. Cratps  MOCBAILlEHA  TBOPYECTBY  HAIIIEro
COBpEMEHHHMKA, KOMIIO3UTOpA,  Iejarora  Kadeapsl  ONEPHO-
cuM(pOHUYECKOTO JIMPWKUPOBAHUA Poccuiickoll akafieMuu MYy3BbIKU
umeHu I'Hecunbix Hartanbe XoHJ0. ABJAfACh aBTOPOM HIPOU3BEIEHUU
B CAMbIX PA3JIMUHBIX >KAHPAX, aBTOP OTJAeT HNPeAIOYTeHUEe My3bIKe I
OpKecTpa PYCCKHMX HapOJHBIX WHCTPyMeHTOB (manmee — OPHN).
MarepuasioM i1 aHaJIW3a IOCIYKWUJIN IPOU3BEJeHUsA, OTHOCAIHUeCH,
Ka3aJI0Ch ObI, K MOJIAPHBIM KaHpaM, 0003HaUeHHBIM CAMUM aBTOPOM He
6€e3 10U IIYTKU KaK «Cephe3Hasi» U «Hecephe3Hasi» My3bIKa.

B kxauecTBe xapaKTepHOU CTHJIEBON 0COOEHHOCTU Mbechl « OMUHOKUN
nyTHUK» u Tpex ciour ana OPHUM ormeuena mnoguyepkHyTas
JIeMOKPAaTUYHOCTh A3bIKa U HE3aMbICJI0BAaTOCTh (popM. biraromapsa stum
KayecTBaM COYHWHEHUs JIOBOJIBHO YAaCTO HCIIOJHAITCH, B TOM YHCJIE
U B KaueCTBe KOHKYPCHBIX Npou3Be/ieHn. HanmpaBjaeHHOCTh Ha JIETCKYIO
ayINTOPUI0 JIUKTYyeT HeOoOXOJAMMOCTh CHHTE3UPOBAHHOU  (POPMBI
KOHIIEPTOB, B KOTOPBIX OHH, KaK IIPABWIO, 3By4aT — JIUTEPATypPHO-
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My3bIKJIbHBIE KOMMO3UIUK. IIpousBeneHuss 0Oosiee «CePbE3HBIX»
>kaHpoB («BoceMb BOCBMBIX» [JIs1 OasgsHa C OpKecTpoM, «bosrapckoe
KOHIIEPTHUHO», «JlHaJIoTu» AJIA IBYX JIOMP ¢ opkecTpoM, KoHnepT-osma
7UIs Gastaylaliky ¢ OpKeCcTPpOM) OObeIMHSET JIOCTATOYHO CIJIOXKHAsI paboTa
C TEMAaTU3MOM, NMOJUPOHUYECKAsA TeXHUKA, JAUAJIOTUYHOCTh. OTMEUeHO
BJIUSAHHE SIHNYECKON BETBU PYCCKONM CHUM@POHUYECKOU IIKOJIbI, SIPKO
IpejicTaBJieHHOW TBopYyecTBOM bopoaunHa, I'sasyHoBa, Tameesa,
MsckoBckoro. CreslaH akIeHT Ha MeTPOPUTMUYECKOM MacCTepCTBe
KOMIIO3UTOpPA. AKIEHTUPYETCA MacTepCKOe BJIAJIEHHE OpPKeCTPOM
1 KPAaCOUYHOCTb OPKECTPOBOM MAJTUTPBI, 0COOEHHOCTHIO KOTOPOU SIBJISETCS
KOHTpPACT TYTTUMHBIX BIHU30/I0B W  «IIPO3PAYHBIX»  COJIBHBIX
1 aHCaMOJIEBBIX.

BHe BaBuCHMMOCTH OT «ajpeca» COUMHEHHs U II0BOJIa JJIsI €ro
co3/laHUsl, BCe KOMIIO3UTOPCKUE 3a7auu pelnatoTcsa Hartanpelr XoH0
B BBICIIIEN cTeneHU ImpodeccuoHasibHO. B 3TOM cwmbiciie XoHZO0 —
MPOA0JIXKaTe b THECUHCKOU TPAAUIUH, JJIA KOTOPOU My3bika 711 OPHU
ABJIAETCA OAHOHN U3 BasKHEHUIINX o0j1acTen.
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TeMaTu3M, METPOPUTM, OPKECTPOBOE TUCHMO

Js IIUTUPOBAHUA: Maxapuesa E. B. «Cepbe3Hasng»
U «Hecepbe3Hass» My3blka Hartanbm XoHZ0 [DIeKTpOHHBIA pecypce] //
CoBpemeHHbIe IIpoOJIeMbl My3biko3HaHUsA / Contemporary Musicology.
2020. N2 1. C. 89—-105.
DOI: 10.56620/2587-9731-2020-1-089-105

© Makapuesna E. B., 2020



CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
1/2020

0 @2_—

MUSICAL ARTS OF THE TURN
OF THE 20th-21st CENTURIES

Original article
DOI: 10.56620/2587-9731-2020-1-089-105
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Abstract. The article is devoted to Natalia Hondo’s works, our
contemporary, composer, Opera and symphonic conducting cathedra’s
teacher of the Gnesins Russian Academy of music. Being the author of
works in various genres, the author prefers music for orchestra of Russian
folk instruments (below — ORNI). The material for the analysis were the
works relating, it would seem, to the polar genres, formulated by the
author not without a share of jokes as «serious» and «unserious» music.

As a characteristic stylistic feature of the piece «The Lonely traveler»
and three suites for ORNI, the emphasized democratic nature of the
language and the simplicity of the forms are noted. Thanks to these
qualities of the Suite are quite often performed, including the performance
as competitive works. The focus on children's audience dictates the need
for a synthesized form of concerts, in which they usually sound- literary
and musical compositions. More «serious», according to the author,
genres («Eight-eighths» for accordion with orchestra, «Bulgarian
Concertino», «Dialogues» for two domras with orchestra, Concert-poem
for balalaika with orchestra) are united by a rather complex work with
thematism, polyphonic technique, dialogicity. The influence of the epic
branch of the Russian Symphony school, which is clearly represented by
the works of Borodin, Glazunov, Taneyev, and Myaskovsky, is noted.
Emphasis is placed on the metrorhythmic skill of the composer. Mastery



CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
1/2020

of the orchestra and the colorfulness of the orchestral writing are noted
which is characterized by the contrast of tutti episodes and lightweight
solo and ensemble ones, are noted.

However, regardless of the «address» of the composition and the
reason for its creation, all composing tasks are solved by it in the highest
degree professionally. In this sense, Natalia Hondo is the successor of the
Gnesin tradition, for which music for ORNI is one of the most important
areas.

Keywords: Russian folk orchestra, suite, ‘serious’ and ‘non-serious’
music, Concert, dialogue, thematic invention, meter and rhythm,
orchestral writing
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