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3a0bITON MCTOPHUHU

Ceemaana Koncmanmunoena /lawenxo
TocyapCTBEHHBINA MHCTUTYT UCKYCCTBO3HAHUSA,
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AnHoTanua. B crarbe aHanusupyerca posb M. U. ITinHKN
B IOATOTOBKE W  CTaXXUPOBKe B  EBporme  pycckux  MEBIOB:
IT. M. OctpoymoBa-Muxansoa u C. C. I'yimaka-ApremoBckoro. Ha
OCHOBAaHUU HCTOPUYECKUX JIOKYMEHTOB XapakTep paborsl I'suHKM
C MOJIOJIBIMM MCIOJHUTEISAMU HU3Y4YaeTCsi B CPAaBHEHHUU C OIBITOM
MOATOTOBKHU U cTaXUpoBKU B EBpone pycckoro nesuero H. K. MIBaHOBa,
CTaBIIIET0 NPU3HAHHBIM €BPOIENCKUM OIIEPHBIM IIPEMbEPOM.

Ocsermaercst kpatko ouorpadus OcrpoymoBa-Muxaiiiosa u I'yraka-
ApTEeMOBCKOTO /10 MOMeHTa Hauasia ux yueOnl y I'munku. I[loguepkuBaercs
chopmupoBaBiieecs y I'JTMHKM NOHUMAaHUE HEOOXOAUMOCTH M30aBUTH
MEBIIOB OT TrOCYJapCTBEHHOU 3aBUCHUMOCTHU. PeKOHCTpyupyeTcs IMpolecc
novicka [JIMHKOUM MeleHaTOB, CHOCOOHBIX IO/IJIEPKATh MEBIIOB B TOABI UX
€BPOIIEMICKOM  CTOKUPOBKU.  BliepBble  OTKpBIBaeTcsA  y4dacTue
M. 1. Bonrkouckoro wu II. H./lemuzmoBa B oOpraHusanuyd  ydeObl
OctpoymoBa-MuxaitsioBa u ['yiaka-ApTreMOBCKOTO. B HayyHBIN 0OHXO/T
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BBOJIAATCSI CBEJIEHUsI 00 YCJIOBUAX UX y4eObl, aHAJIM3UPYETCSA XapakKTep
brHAHCUPOBAHUSA CTAXKUPOBKHU MYy3bIKAHTOB, 0COOEHHOCTH €BPOTIIEUCKUX
BBICTYTIJIEHUU PYCCKUX MEBIIOB, X YUYaCTUU B Ps/JI€ ONIEPHBIX IOCTAHOBOK
B UTasumn.

CyliecTBeHHOe ~ 3HaueHWe  IpuoOpeTaeT  aHAJIW3  OIbITA
npodeccuoHaIbHON pabOThI C PYCCKUMU UCIIOJTHUTEISAMH €BPOIENCKUX
IIeIarOTOB 1 €T0 CPaBHEHME C TOU METOAUKOU PaOOTHI C BOKAJIMCTAMU, UTO
Oputa xapakTepHa A [7imHku. Hemasioe BHUMaHHWE y/IeIseTCs
OCMBICJIEHUIO TPHUYMH, II0 KOTOPBIM CTQKHUPOBKA Yy €BPONENCKHUX
IearoroB Tak u He mnosBoymia OctpoymoBy-MuxaisioBy u I'ymaky-
ApTEMOBCKOMY VKOPEHUTHCSI B €BPOIENCKOM OIEPHOU KYJBTYype.
IToguepkuBaerca posb PoccunHu, mnpoasurasumero IBaHoBa Ha
€BPOIENCKYIO CIIeHY U OTCYTCTBUE MO/IOOHOTO HACTAaBHUKA Y MOJIOZBIX
PYCCKUX IIEBIIOB, aryOHBIM 0Opa30M cKazaBllieecsi Ha UX e€BPOINEUCKOn
cyab0e.

[IpocnexuBaerca ucropusa Bo3BpaieHusa OctpoymoBa-MuxailsioBa
u I'ynaka-ApremoBckoro B Poccuio, a Takke HUX JajbHeHIllas Kapbepa
B UMIIEPATOPCKUX TeaTpax.
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Abstract. The article analyzes the role of M. I. Glinka in training
Russian singers — P. M. Ostroumov-Mikhailov and S.S. Gulak-
Artemovsky — as preparation for their internship in Europe. Based on
historical documents, the article compares the nature of Glinka’s work
with young musicians with the training the Russian chorister N.K. Ivanov
received in Europe, where he later became an established lead opera
singer.

The article provides a brief biographical overview of Ostroumov-
Mikhailov and Gulak-Artemovsky before their studies with Glinka. It
emphasizes Glinka's understanding for the need to free singers from their
dependence on the state. The article traces back Glinka’s search for the
patrons of art who could support singers during their European
internship. The work provides the first mention of the role of
M. D. Volkonsky and P.N.Demidov in organizing the studies of
Ostroumov-Mikhailov and Gulak-Artemovsky. It is the first attempt to
describe the conditions of their study. It analyses the sources of financing
the internship, the peculiarities of performances made by Russian singers
in Europe and their participation in a number of opera performances in
Italy.

It is crucial to analyse and compare professional approaches of
European teachers to training Russian performers with Glinka’s
methodology of working with vocalists. The article explores the reasons
why an internship with European teachers did not allow Ostroumov-
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Mikhailov and GulakArtemovsky to take root in European opera culture.
The article highlights the role of Rossini, who promoted Ivanov on the
European stage. Russian singers did not have such a mentor, which had a
detrimental effect on their career in Europe.

The article traces back the return of Ostroumov-Mikhailov and
GulakArtemovsky to Russia as well as their further careers in imperial
theaters.
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