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AnHOTamus. B craTtbe BrepBble MyOJMKYIOTCS TEKCTHI 22 MHUCEM
npamatypra  Bukropa  AsekcanypoBuua  KpbuioBa — pexkuccepy
MOCKOBCKOU OTIIepHOU TPYIIIBI Hwukosnaro [IeTpoBuuy
(ITautenerimoHoBrudy) CaBHIIKOMY, OOHApYy>KEHHbIe B 2020 TOIY
B ¢ponmax l'ocymapcTBEHHOTO HCTOpUYECKOTO My3es. [Ipu moAroToBKe
K MyOJIMKaluy  TpOBeJ/leHa JaTUpPOBKA IIHMCEM, a UWX  TEKCThI
OTKOMMEHTHPOBAHBI.

ITucbma oTHOCATCS K 1866—1867 rogam. Hambosplliasgs UX 4acTh
nocesmieHa omneperre Asekcanzpa IlopdupseBuya bopoamHa Ha
smbperro KpsutoBa «borateipu» (1867). Bnaromaps oO0Hapy:KeHHBIM
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JIOKYMEHTaM YJIaeTCA IMOCJIEANUTD UCTOPUIO CO3/IaHUA ONEPETTHI, HAYNHAA
c BO3HUKHOBeHU:A y KpblioBa ee 3aMbIciia. YTOUHEHA XPOHOJIOTHS PaboThI
KpsuioBeiM Haz ubperTo, a BopoauHa — Haj My3bIKOU «bBoratbipei».
PackpsiBarorcsa HEKOTOpPbIE paHee HEU3BECTHbIE JleTaJIn
KOMIIO3UTOPCKOTO 3aMBbICJIA.

bnarogapss moapoOHOMY omucaHuilo  KpbUIOBBIM  CTaauil
MIPOXOXKJIEHUS ITheChl Uepe3 JBe 00sS3aTesIbHbIE CTYyIIeHH TeaTPaJIbHOU
IIEH3ypbl  YJAJ0Ch YCTAaHOBUTH BEPHYIO JIaTy OKOHYATEJIbHOTO
paspellieHus Ibechbl TeaTpasbHO-JIUTEPATYPHBIM KOMHUTETOM: 29 HIOJIA,
a He 20 HMIOHS, KaK CUUTAJIOCHh paHee. ITOT (HAKT OOBACHIET, TOUEMY
boponuH He ycrnesr HanmmcaTh Ui ONEPETTHI IIOJHOCThI0 OPUTHHAIBHYIO
My3bIKy ¥ OBUI BBIHYKJIEH BO MHOTHUX CIleHaX HOpUOErHyTh
K IapOJUPOBAHUIO COUMHEHUH JPYTUX KOMIIO3UTOPOB.

KroueBsbie ci1oBa: bopoaus, Bukrop Kpeuios, Bosbiiioi TeaTp,
onepetta, Obdenbax, JIlukkeHc
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“I Laughed Like a Madman at the Music Alone...”
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Letters to Nikolay Savitsky

Anna V. Bulycheva

Tchaikovsky Moscow State Conservatory,
Moscow, Russia,
alphise@yandex.ru, https://orcid.org/0000-0002-1163-7344

Abstract. The article is the first publication of 22 letters by
playwright Viktor Krylov to Nikolay Savitsky, Stage Director of the
Moscow Opera Company. The letters were discovered in 2020 in the State
Historical Museum. The preparation of the article included dating and
commenting on the letters.

All the letters date from 1866 to 1867. Most of them are devoted to
Heroic Warriors (1867), an operetta by Alexander Borodin based on the
libretto by Krylov. The discovered documents allow to trace back how the
operetta was composed, beginning with the emergence of Krylov’s idea.
The article clarifies the chronology of Krylov’s work on the libretto as well
as Borodin’s work on the music of Heroic Warriors. It also reveals some
previously unknown details of the composer’s concept.

Krylov writes in detail about passing two stages of theatrical
censorship. It allows to establish the correct date of the final approval by
the Theater and Literature Committee: July 29, not June 29 as previously
thought. This fact explains why Borodin did not have enough time to
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compose fully original music for the operetta as well as why he was so often
forced to parody works of other composers.

Keywords: Borodin, Victor Krylov, Bolshoi Theatre, operetta,
Offenbach, Dickens
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