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AnHoTanuda. B cratbe BriepBble IpeAIIPUHATA IIONBITKA BOCCO3/IaHUA
HCTOpUM BO3HUKHOBEHUS UM paHHero ObITOBaHUA (QUHAJIBHOrO Oasiera
[TpokodneBa. Hajg 5TiM coumHeHUEM KOMIIO3UTOP paboTas ¢ UioJist 1948 rozia
710 TIOCJIeTHETO JHSA CBOEU JKU3HU. DTAIIbl 3aPOKAEHM 3aMbICJIa, CTAHOBJIEHUSA
UJIEMHONM OCHOBBI U O0COOEHHOCTeH xopeorpaduu JaHHOTO CIEKTaKJIA
pacCMOTpeHbl C IIpUBJIeYEHUEM JOKYMEHTAJIbHBIX CBUJIETEJBCTB Pa3HOTO
po/ia, B COBOKYITHOCTU HE BXOJUBIINX B HAYYHBIA OOMXOJI. ATO HAOPOCKU
JINOPETTO YW MY3BIKAUIBHOTO TeMaThu3Ma, MHapTUTYpPbl U (opTenuaHHble
IepesioKeHNsl, AHEBHUKOBbIE 3aMeTK{, NHChbMa, JeJOBble JOKYMEHTHI,
HAaKOHeII, CTeHOTPaMMBbI TeaTpaJIbHbIX 00CYK/IeHU OajieTa yKe Iocjie CMePTH
[IpokodreBa. I3ydueHHe HCTOYHUKOB TIO3BOJIIET C YBEPEHHOCTBHIO
KOHCTaTUPOBaTh, UYTO Ha BCeX OJTanax (pOPMUPOBAHUA CIEKTAKIA OH
MIPEICTABJIAJICA CBOUM CO3/[aTeJIAM IMEPCIIEKTUBHBIM U 3HAUUTEIbHBIM IIaTOM
Brepé€n. OuepenHas WHTEPIpeTAIlUs PYCCKOM HAIIMOHAJIbHONW TeMaTUKH
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IpeArosaraga OTYETIUBO MPOMUCAHHYIO COITUAJIBHYI0 OCHOBY, 3(pdeKTHbIe
CIleHMYeCKHe «uyzeca» U TPOTaTeJbHYIO0 JINPUUYECKYIO JIMHUIO, YTO yKe Ha
CTaJIU YTBEPKAEHUA MMPOEKTa 00e1aio ycuex.

Tem He MeHee mpembepa «Ckaza O KaMEHHOM I[BETKe» He CTaja
coobrTrieM. OH BBIZIEP2KaJl BCEero 17 mpezicTaBJeHUH Ha ciieHe bosibIoro Teatpa
(ot mpeMmbepHOro 12 deBpaid 1954-ro — A0 MOcJaeAHero 28 anpensa 1955-T0).
JluTepartypa o 6asieTe CKy/HA; HEMHOTOUHCIEHHBIE UCCIIE/IOBAHUSA, PEIIEH3UN
¥ MeMyapHble CBHUETEJbCTBA B I[€JIOM OCTAaBJISIOT OIIyIlleHUE TBOPYECKOU
Heymauu. llopasutesbHO, HO 00 3TOM  CIIEKTaKJle, HEYKJIIOKEM
U TAKEJIOBECHOM, He COXPAaHWIOCh Jlake OKOJIOTeATPAIbHBIX JIETeH]]
1 OOBIIHBIX «IIPUKOJIOB». Bo3moxHo, YTO HEeOOXOUMBIT
6ubsmorpadguyeckruil IJIACT MPOCTO He ycrea chOpMUPOBATHCH, TaK Kak
BIIEYAT/IEHUsI OT IIpeMbepbl OBUIM B CKOPOM BpPEMEHHU BBITECHEHBI
Ype3BBIYANHO SIPKOU, 3(p(peKTHOUN, HOBATOPCKOU BTOPOM ITIOCTAaHOBKOU (1957,
KupoBckuii TeaTp), KOTOpas JeNCTBUTEIHHO CTaa 31I0XaTbHOM.

J17151 TOTO, UTOOBI pa300paThCA B IPUIHNHAX IIPOUCIIE/IIIETO, OOpalleHus
JINIIb K WUCTOPUU MOSABJIEHUS MY3bIKAIBHOTO TEKCTa ABHO HEJIOCTATOYHO.
[TpokodneB, paboTaBIIMKE B TECHOM KOHTaKTe ¢ xopeorpadom
JI. M. JIaBpOBCKUM, COUMHUJ U UHCTPYMEHTOBAJI TOJIbKO IIEPBYIO PEAAKIIUIO
napTUTypbl. KOoMIIo3uTop yiies U3 KU3HU HAaKaHyHE BO3HUKHOBEHUS TeX
W3MEeHEeHUU, UTO OOBIYHO IPEBPAIIAIOT IeJIbHOE MY3BbIKaJIbHOE ITOJIOTHO
B OaJIETHBIN CIIEKTAKJIb, I7le My3blKa UTrPaeT JlaJleKO He TJIaBEHCTBYIOIIYIO
posib. HioaHChI ero MoZIr0TOBKY, Ha MIPOTSKEHUU JeCATUIeTUN OCTaBaBIINUeCs
3a paMKaMU My3bIKOBEYeCKOTO MHTepeca, B JAHHOM CJIydyae BbIBeJ[eHbl Ha
TIePBbIH IJIaH.
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Abstract. The article is the first attempt to recreate the history of the
emergence and early existence of the final ballet by Prokofiev. The composer
worked on this opus from July 1948 until the last day of his life. The article
analyses the conception, the formation of the ideological basis and
choreography of the ballet based on a range of documentary evidence that has
never been studied before. It includes sketches of the libretto and musical
themes, scores and piano transcriptions, diary notes, letters, business
documents as well as transcripts of theatrical discussions of the ballet after
Prokofiev’s death. The evidence clearly shows that the creators of the
performance perceived it at all the stages of development as a promising and
significant step forward. Another interpretation of the Russian national theme
had a clearly defined social backbone, spectacular stage “miracles” and a
touching lyric thread. All these promised success even at the stage of project
approval.

Nevertheless, the premiere of the The Tale of the Stone Flower did not
create much hype. The Bolshoi Theater ran only 17 performances of the
ballet — the premiere on February 12, 1954, the last performance on April 28,
1955. The literature on the ballet is scarce. A few studies, reviews and memoirs
generally leave an impression of a creative failure. It may seem surprising, but
this clumsy and ponderous performance did not give way to any theatrical
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legends or usual “jokes”. Possibly, the necessary bibliographic layer simply did
not have time to form, since the impressions of the premiere were soon
supplanted by an extremely bright, spectacular, and innovative second
production (1957, the Kirov Theater), which really became a landmark event.

To understand the reasons for what happened, it is not enough to trace the
appearance of the musical text. Prokofiev, who worked in close collaboration
with the choreographer L.M. Lavrovsky, composed and instrumentalized only
the first edition of the score. The composer passed away on the eve of those
changes that usually turn an integral musical canvas into a ballet performance,
where music plays a far from dominant role. Thus, of special interest for us are
the details of how the ballet was written. For decades, these data have been
outside the scope of musicological research.

Keywords: The Tale of the Stone Flower, ballet, Prokofiev, Lavrovsky,
score, modifications, orchestration, premiere, pantomime
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