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AnHotamusa. Ha nporsxkenun 6osiee uem cra JieT JleBsaras cum¢OoHUA
JliopBura BaH beTxoBeHa mevarasach B Halllell CTpaHe ¢ 9KBUPUTMHUUYECKUMU
PYCCKUMHU IlepeBoAaMu. BhINIIO B 00IIeld CI0KHOCTU OoJsiee JiecATH
PA3JINUHBIX U3JAHUN — TAPTUTYpP, (QOPTENHUAHHBIX IEPEOKEHUNU C
BOKQJIPHBIMU CTPOYKAaMHM U 0e3 HHUX, XOPOBbIX maptuid. [Ipu 5TOM JIHIIH B
OJTHOM cJIyuae ObLJI yKa3aH aBTOP MEPEBO/Ia: HA TUTYJIBHOM JIUCTE BBITIEIIIEH
B CBET B 1953 TO/ly MapTUTYPhI 3HauUnTCA nMA mosta Cepresa Murpodanosruua
Tl'opozenxoro.

N3ydeHne oTeueCcTBEHHBIX U3JaHUMN, TOABUBIINXCA MeXKTy 1881 1 1986
roJjamMy, TIIOKa3ajo, UYTO B HHUX TOMEIEeHbl YeThIpe Pa3JIUYHBIX
SKBUPDUTMHUUYECKUX MepeBojia. /[Ba M3 HUX HUMEIOT aBTOPOB (IOMHUMO
Tl'opopenkoro, ciosa onbl ®punpuxa lumnepa «K pagoctu» mepesesn A
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nmeHusa Takke BukTop ITaBimoBuu KosoMuiIioB), a Ba MpeACTaBIISIIOT cOOOM
QHOHMMHbBIE KOMIIWIALUU. B cTarbe yCTaHOBJIEHBI UCTOYHUKU, KOTOPBIMU
IIOJIB30BAJINCH cocTaBuTesn kKommwiaAnuu. IIpexzae Bcero, ato IlosHoe
coOpanme counHeHudl Illwiepa B pycCKUX MepeBOAAX, U37aBaBIIIeeCs
Huxkosiaem BacunbeBuuem I'epbesiem, HaunHasi ¢ 1857 roga. 9TUM coOpaHueM
Tak:ke nosib3oBasicd Ilerp Minpna YallkoBCKUM IIPU COCTaBJIEHNHU B 1865 romy
TekcTa KaHTaTbl «K pamoctu». [[pyrUMH HCTOUHHKAMH JJII KOMITHJIAIIUN
cayxwin 6osiee panHui nepesosa ®enopa MBanoBuya TroTueBa, Kpome TOTO,
B U3JaHUU [apTUTYPbl, BBIINYILEHHOM B 1963 Tro0/y, WCIOJIb30BaHBI
¢parmenTsl nepeBofoB Kosomuiinosa u I'opozenkoro.

Ynanoch 06GHapYKUTh, MO-BUAMMOMY, HauboJjiee pPaHHUU PYCCKUU
SKBUPUTMUUECKUU niepeBo/, BukTopa Anekcanzposuua KpbpuioBa. ATOT TEKCT
BO3HUK 110 uHUNUaTuBe Muiusa AsiekceeBrnua basakupesa B roZi 100-JIeTUA
co aHA poxzaeHusa berxosBeHa. OH HU pa3y He BOCIIPOU3BOJUJICA B HOTHBIX
W3/IaHUAX U [IEJINKOM IIPUBOJIUTCA B JAHHOU CTaThe.

KiaroueBsbie cioBa: berxoseH, punan [lessarou cumdonun, [usiep,
ona «K paymoctu», SKBUpUTMHUUECKUH TIEPEBO]

s nqutupoBanua: byaviuesa A. B. O pycCcKUX mepeBoAaxX TEKCTa
dunana Jlesaroit cumdonuu berxoBeHa [IyekTpoHHBIM pecypc] //
CoBpemeHHbIe ITpoOIeMbl My3biKo3HaHus / Contemporary Musicology. 2020.
Ne 4. C. 55—74.
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Abstract. For almost a century, Beethoven’s Ninth Symphony has been
printed in Russia with equirhythmic translations—more than ten different
editions including scores, choral parts, and arrangements with or without
vocal lines. At the same time, the only publication that provides the name of
the translator on its title page is the full score published in 1953. It bears the
name of the poet Sergey Gorodetsky.

The study of Russian publications issued from 1881 to 1986 identified
four different translations. Two of them are of known authorship (in addition
to Gorodetsky, the lines from Friedrich Schiller's Ode to Joy were also
translated for singing by Victor Kolomiytsov); the other two are anonymous
compilations. The article discloses the sources used by the compilers.
Primarily, it is the Complete Edition of Friedrich Schiller’s works in Russian
translation published by Nikolay Gerbel starting from 1857. The same
Complete Edition was used by Pyotrl. Tchaikovsky during his work on the
cantata To Joy in 1865. The other sources for compilations include an earlier
Russian translation by Fyodor Tyutchev and some fragments of equirhythmic
translations by Kolomiytsov and Gorodetsky. The latter were used in the full
score edition published in 1963.
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In addition, we are likely to have discovered the earliest Russian
equirhythmic translation. It was made by Victor Krylov at the request of Miliy
Balakirev to mark the 100th anniversary of Beethoven's birth. The translation
has never been published in musical editions. The article provides the
complete text of the translation.
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For citation: Bulycheva A. V. Beethoven’s Ninth Symphony: Russian
Translations of Text Additions [Electronic source]. In: Sovremennye
problemy muzykoznaniya / Contemporary Musicology, 2020, no. 4, pp. 55—
74. (In Russ.)

DOI: 10.56620/2587-9731-2020-4-055-074



