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K Bonipocy o posiu @.-2K. ®Peturuca B popMuUpoOBaHUU
¢paHIy3CKON OPraHHOM INKOJIbI BTOPOH ITIOJIOBHHbBI
XIX Beka

Exrena Arexcanoposna Cmpuxaxoea
Poccuiickas akaieMus My3bIKd UMeHU
I'HecuHBIX,

2. Mockea, Poccus,
stelasof@gmail.com

AnHOTanua. B 1neHTpe BHUMaHUA aBTOpa — JI€ATEJbHOCTH
6enpruiickoro mysbikoBeza @.-K. ®@etnca. OH cTay MEPBBIM TUPEKTOPOM
bproccesibCKON KOHCEPBATOPUH, €ro YBJIEUYEHHOCTh TBOpUeCcTBOM baxa
IIOBJINAJIA Ha (dopmupoBanue dpanko-6e1brurickou Opra”HHOU
HCIIOJIHUTEJILCKOU IIIKOJIBI U perepTyapa BTOPOHU IoJyioBUHBI XIX Beka. It
BJIUSAHUSA CTaJTd BO3MOXKHBI OJlarozjapsi aKTUBHOU IyOJIUITUCTUYECKOU
nedaTresabHOCTH DeTrca U ero aBTOPUTETY My3bIKOBe|a U TeopeTruka. OH cyMelt
co3/laTh OJArONpHUATHYIO TIOUBY JJisi PabOThl TEPBBIX BBIIYCKHUKOB
KOHcepBaTtopun, B uyactHoctu K.-H. Jlemmenca. AKIEeHT Ha CBA3U
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c 0axOBCKOW Tpaaunueid ObUT BaXKHBIM [ yKPEIUIEHUs craryca
KOHCEPBAaTOPUU U IPUBJIEYEHUIO MY3bIKAHTOB He TOJIbKO U3 benbruu, HO
U 13 OpaHIUU.

Tak, B 60-e rogpl MoJiofble (PpaHIy3CKHe OPTAaHUCThI U KOMIIO3UTOPHI
I'mieman u Bugop yuninuch y JlemmeHca B bproccesbCcKoll KOHCEPBAaTOPHH,
oOyueHHe HPOUCXOAMJIO Ha IpousBeZieHusax baxa. K konmy XIX Beka
TBOPYECTBO 3TUX KOMIIO3UTOPOB COCTAaBUJIO OCHOBY «HOBOT'O» OPTraHHOTO
pernepTyapa, moTpeOHOCTh B KOTOPOM BO3HUKJIA EIIE B CEPEINHE BEKA.

«Cepb€3HOE» HCKYCCTBO, OmNHpaBIleecss Ha «HAaXOBCKYHO» TPaAUIIUIO,
CTaJIO IIPOTUBOIIOCTABJIATHCA CIOHTAHHON CEHTUMEHTAILHON UMITPOBU3AIUN
pAzia Apyrux PpaHITy3CKUX KOMIO3UTOPOB-OPTaHUCTOB.

AcreTnyeckue npeanouteHus deTrca yepe3 Mearoruueckyio paboTy
Jlemmenca B wurore cGOpPMHUPOBAIIM MACIITaOHBIA IIACT B OPTAaHHOM
peneptyape kK pyoOexy XIX um XX BekoB. BaxkHOU 0COOEHHOCTHIO 3TUX
IIPOU3BEEHUN CTAJIO BO3POKIAEHIE JKaHPa XOPaJIbHBIX 00Pab0TOK HAa OCHOBE
IPUTOPUAHCKOTO pelepTyapa, TakKuM oO0pa3oM Ha psJie IPUMEPOB MMOKa3aHa
IIPEEMCTBEHHOCTh MEXKAY TPAAUIUSIMU XOPaJIbHBIX 00pPAaO0OTOK HEMEIKHX
koMno3uTopoB XVIII Beka u GppaHITy3CKHUX KOMIIO3UTOPOB BTOPOU MOJIOBUHBI
XIX-XX BEKOB.

KiaroueBsbie ciaoBa: ®Petuc, bax, Jlemmenc, Bumop, Kasatie-Kosib,
®paunus, benbrus, xopajibHble 00pabOTKU
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Abstract. The article focuses on life and work of the Belgian
musicologist F.J. Fetis — the first director of the Royal Conservatory of
Brussels. His enthusiasm about Bach’s music influenced the formation of the
French-Belgian organ playing school and the repertoire of the second half of
the 19th century. His influence would not be possible without his active
journalistic work and his high profile as a musicologist and a theorist. He
managed to create favorable working environment for the first graduates of
the conservatory, in particular, J.-N. Lemmens. His position as a follower of
Bach’s tradition was instrumental in raising the profile of the conservatory. It
also helped to attract musicians not only from Belgium, but also from
France.

In the 1860s, Lemmens used Bach’s works to train Guilmant and Widor,
young French organists and composers studying at the Brussels
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Conservatory. By the end of the 19th century, the work of the two composers
laid the foundation for the “new” organ repertoire, which was very much
needed already in the middle of the century. “Serious” music that followed
Bach’s tradition contrasted with the spontaneous sentimental improvisation
of a number of other French organ composers.

Towards the turn of the 19th and 20th centuries, Fetis's aesthetic
preferences, through Lemmens' pedagogical work, eventually shaped a
substantive part of the organ repertoire. The new repertoire was marked by
the revival of choral works based on Gregorian chants. Thus, a series of
examples shows the continuity of the traditions of choral works by the 18"
century German composers and the 1950s and the 2othcentury French
COMpOSeTrs.
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