CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
4/2020

ISSN 2587-9731

90 @2_——
HIITOPHA MYV B3BIKH

Hayunas craTbs @ @ @

YK 78.071.1
DOI: 10.56620/2587-9731-2020-4-090-103

Baagumup /lykeabCKui.
B 3amuTy 3a0bITOM MYy3bIKH

Anmonuna Cepeeesna Maxcumosa

IIeTpo3aBojickas rocyzrapcTBeHHasA
KoHcepBaTopusa uMeHu A. K. I';1azyHoBa,
2. Ilempo3sasodck, Poccus,
x-tontk@mail.ru,
https://orcid.org/0000-0001-9584-414X

AxnHOTamuA. B cratbe m3ydaercsa WCTOpHA JiesATebHOCTH OOIIecTBa
3abpiTol My3biku (Society for Forgotten Music), OpPraHH30BaHHOTO
Baagumupom [ykenbckuMm (1948). MUKPOUCTOPUUYECKUM CIOKET O CyZb0e
obIiecTBa paccMaTpUBaeTcsi B KOHTEKCTE OCTeTUKHM U Oumorpaduu
JIYyKeJIbCKOTO, a TaKKe B CBSA3HM C IIPOOJIEMAaTUKOU MY3bIKAJIbHO-
MCTOPUUYECKUX «MapTUHINU» (B TOM 4YHCIe IyOJUYHOTO TPU3HAHUA)
U aKTyaJIbHOU i1 XX BeKa JUJIEMMBI «CEPhE3HON» U «JIETKOU» MY3BIKU.

UccnenoBaTenbckoi 6301 CTaThU IOCTY:KUJIA apPXUBHBIE JIOKYMEHTHI,
MCTOPUYECKHE IyOJIUKAIlUK, BOCIIOMHUHAHUS OYEBHU/IEB U AUCKOrpadwus
obmectBa. B craTbe yCTaHOBJIEHBI BHEIIHWE W JIAYHBIE IIPUYUHBI,
nobyausiiue  J[ykeqbCcKOro K CO37aHUIO  OOIEeCTBa;  paccMOTpeHa


mailto:x-tonik@mail.ru

CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
4/2020

periepTyapHasl IMOJUTHKA; Ha3BAHBbI JIUIA, MMPUYACTHBIE K JI€ATEJIbHOCTHU
ob11iecTBa 1 ero MPoIBUKEHUIO B TIEPUOAUYECKON TTeYaTH.

[IpeanpuHATBIA B CTaTbe AHAJIW3 JOCTYIHBIX HCTOPUYECKUX
HCTOYHUKOB IIO3BOJIWJI PEKOHCTPYHPOBATh JTanbl (MYHKIMOHUPOBAHUS
ob1ecTBa U BBIIBUHYTb TUIIOTE3Y OTHOCUTEJIHPHO JJINTEJILHOTO IepepbhiBa
B U3JIaTEJIbCKON JeATEJbHOCTH OpraHu3anuu. [IOBOPOTHBIM MOMEHTOM
B ICTOpUU 00ImecTBa ctag 1958 roj, Korja ObLIa co3JaHa OJHOWMEHHAS
3BYKO3aIlMChIBAMOIasA KoMIaHusa B coctaBe Contemporary Records. MeitHo
nesatesbHOCT OOIIecTBa 3a0bBITOM MY3BIKH ITPOAOJIKAET OoJsiee paHHUU
nmpoekT Jlykeibckoro Hadasa 1930-x (Kommo3uTopckoe 3alllUTHOE
ob1miectBo). IIpu 3TOM comocTaBIeHUe CTpaTeTrdil ABYX OOIECTB MO3BOJISET
BBISIBUTHh CyIIIECTBEHHBbIE pa3/d4YdA B OPraHU3AIMOHHBIX MOAXO0JAX.
B otsimunie oT KOMIIO3UTOPCKOTO 3aIIUTHOTO OOINECTBA, /EIABIIETO CTaBKY
Ha IUPOKYIO MyOJIMYHOCTh IMPU OTCYTCTBUHM HCTOYHHKA (DUHAHCHUPOBAHUA U
HMEBIIETO B CBOEH IporpamMMe COIMaJIbHO-TIOJIUTUYECKHE aKI[eHTHI,
OOmiecTBO 3a0bITOM MY3BIKM OBLIO 3aJlyMaHO KaK cepus KaMepHBIX
HCTOPHUYECKUX KOHIIEPTOB IPOCBETUTEHCKON HAIPABJIEHHOCTH — TO €CTh
PYKOBOJICTBOBAJIOCh U OTPAaHHUYMBAIOCh chepPOr HCKYyCcCTBa KaK TaKOBOTO.
dopMHpOBaHUIO MPOrpaMM KOHIIEPTOB MpeAIIecTBOBajia cepbe3Has
rcciefoBarebckas pabora Jlykenbckoro. B pesyaprate OO6111€CTBO 3a0BITOMN
My3bIKM  OKas3aJloCch  JKU3HECTOMKUM  MPEAINpPHUATHEM, MNOJyIUBIINM
IIOJI/IEPKKY ABTOPUTETHOW KPUTHKH, BHECIIUM BKJIaJ{ B HUCIIOJITHEHUE
U IEpBble  ay/IN0O-U3JlaHUsS peAKo 3Bydalnien Mys3biku [[>k. b. Buorru,
A. JI. Aycuxa, I'. JIek€ u Apyrux KOMIO3UTOPOB.

KiaroueBsbie ciioBa: Biagumup Jlykenbckuii, Bepaon /[1ok, O61iecTBO
3a0bITON My3bIKH, My3biKasibHasA ku3Hb CIIIA XX Beka, My3bIKaJbHbIE
obmectBa XX Beka

Juaa murtupoBaHusa: Makcumosa A. C. Baaaumup JIykeJbCKUA.
B 3amuty 3a0bIToli My3bIKM [JsiekTpoHHBIM pecypc] // CoBpeMeHHbIE
1po0bJsieMbl My3biko3HaHus / Contemporary Musicology. 2020. N2 4. C. 90—
103.
DOI: 10.56620/2587-9731-2020-4-090-103

©Maxkcumosa A. C., 2020



CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
4/2020

c—00 ©@2_—>
HISTORY OF MUSIC

Original article
DOI: 10.56620/2587-9731-2020-4-090-103

Vladimir Dukelsky. In Defence of Forgotten Music

Antonina S. Maksimova
Petrozavodsk State Glazunov Conservatory,
Petrozavodsk, Russia,
x-tontk@mail.ru,
https://orcid.org/0000-0001-9584-414X

Abstract. The article explores the history of the Society for Forgotten
Music established by Vladimir Dukelsky in 1948. Dukelsky’s biography and
aesthetics as well as the issues of “marginalia” in the history of music
(including that of artistic success) and the dichotomy of serious/light music
relevant for the 20" century laid the foundation for the exploration of the
micro-story.

Research materials include historical documents and publications,
memories and the Society’s discography. The article outlines external and
personal reasons which encouraged Dukelsky to establish the Society. The
article investigates the repertoire policy of the Society and spotlights those
who were actively engaged with the Society and its media promotion.

The analysis of available historical records allowed to reconstruct the
stages of the Society’s lifecycle and to suggest a hypothesis on why there was
a longbreak in its publishing activity. The year 1958 and the establishment of
the namesake record label affiliated with Contemporary Records became the
turning point for the Society. Conceptually, the Society for Forgotten Music
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functioned in line with the early 1930s project initiated by Dukelsky — the
Composers’ Protective Society. The two societies, however, used
fundamentally different organisational approaches. Unlike the Composers’
Protective Society that staked on wide publicity without due financial
support and had certain social and political aspects on its agenda, the Society
for Forgotten Music was, in fact, a series of educational historical concerts.
In other words, the latter was more narrow in scope and limited its activity to
the domain of art. Dukelsky made serious preliminary research before the
concert programme was compiled. As a result, the Society for Forgotten
Music developed into a resilient project which gained support from high-
profile critics and facilitated the performance and first-time recordings of
music by such composers as G. B. Viotti, J. L. Dussek, G. Lekeu, and others.
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