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AHHOTaL KA. TBopueckoe B3aUMO/IEMCTBHUE C. II. JaruneBa
u C. C. I[IpokodbeBa mo cell JAeHb OCTAIOTCA OJHUM M3 CaMbIX WHTEPECHBIX
BOIIPOCOB ~ COBPEMEHHOr0  My3blKO3HaHHUA. Cpeau  OpoU3BeJleHUU,
HAIIMCAHHBIX  JUUI  JISATUJIEBCKOM  aHTPEeNpu3bl, BbIJIEJSAETCS  OJHO
C 3aMbICJIOBATBIM 1 HECKOJIPKO HEYKJ/IIOKUM Ha3BaHUeM — «CTaJIbHOU CKOK»
(«Le Pas d’Acier»). Co3zmaHHBIA B TeueHHE 1925—1927 TOAOB OajleT HMeJ
OIIIEJIOMUTEJIBPHBIN yCHeX KaK y MapHKCKOHN, TaK U Y JIOH/IOHCKOU ITyOJIUKH,
U Jlep;KaJicsl B penepTyape BIUIOTh JIo cMepTH JlAruiesa.

Ilenpio JaHHOW pabOThl SABJISIETCA BbIABJIEHUE OOIMNX TeHAEHIIUU
B chopMUPOBaBIIIEMCS TIOCJIE TIPEMBEPHI OajieTa B Ipecce MHEHUU O OajieTe
«CTrasTbHOU CKOK». OOBEKTOM HCCIIE/IOBAHUSA SABJIAIOTCA KPUTHUYECKUE OIEHKHU
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npousBenenus lIpokodreBa, cdopmupoBaBiivecs BO (PPAHKOA3BIUHOH,
aHIVIOSI3BIYHOM IIpecce U Mpecce Pycckoro 3apyoexkbsa. I[Ipemmer
HCC/IeIOBaHUSA —  OIyOJIMKOBaHHbIE TEKCThl (DPAHITy3CKHX, PYCCKUX,
AQHTJIMMCKHUX aBTOPOB, KOTOPble U3Y4YalOTCH B COBPEMEHHBIX IPOU3BE/IEHUIO
HCTOPUYECKOM ¢ KyJbTYPHOM KOHTeKcTaxXx. M3 Bcero MHOroobpasus
KPUTUYECKUX OTKJIMKOB HAaMH BO BHUMAaHHUE B3ATHl 24 (HPaHKOA3BIUHBIX
myOJIUKanuy; 9 IyOJUKAIlMd aBTOPOB PYCCKOTO 3apyOekbs (BKJIIOUAs
WHTEPBbIO JATHIEBA); 47 aHIJIOA3BIYHBIX IMyOJIUKAUK (BKJIIOYASA €IE OHO
WHTEPBbIO J[sarnieBa).

Tpu  r1aBHble  Xy[OKECTBEHHbIE  COCTABJIAIOIINE  CIEKTAKJIA
(xynmoxxkectBenHoe odopmienue I'. b. AkysnoBa, xopeorpadus JI. ®. Msacuna
1 My3blka IIpokodbeBa) BBI3BIBAJIM CcaMble pa3jIMYHblE ACCOIHAIUU
y OpaHIy3CKUX, aHTJIMUCKUX KPUTUKOB U IIPeJCTaBUTEJEN PYyCCKOTO
3apyOexbsa. OTAesibHOe BHUMAaHUE Y/IEJI€HO IIOUCKY «O0OJIBIIIEBUCTCKOTO»
cjlela BO BCEX COCTABJAIOIINX CKAHAAJIbHONW TOCTAaHOBKU. BriepBblie
B HAQYUYHOH JIMTEpaType aHaJNu3upyeTcsi BCA MHOroobpasHas IMaJuTpa
MHEHUU OTHOCUTENBHO «CTaJIbHOTO CKOKa», OTMEYaloTCAd XapaKTepHbIe
yepThl paccMaTpuBaeMOM IIPecChl, M MPOCJIEKUBAETCS CIEHUYECKUN IyTh
6asera B Teuenme XX, XXI u XXII ce3onoB Pycckoro Ganera. [lenaercs
MPEAIIoNIOKEHNEe O  TOM, 4YTO  IIapaJIOKCAJIbHBIM  ycrmex  Oasiera
B BesimkoOputanuu ObLI CBA3aH HE TOJIBKO C MOJUTHYECKUM KOHTEKCTOM
BpeMeHU (Ipembepa OasieTa coBHajla C AaHIJIO-COBETCKUM KPHU3UCOM
(«BoenHOI TpeBOroii») 1927 rojia), HO U C 3CTETUUECKUMHU IIPEIIIOUTEHUAMU
AQHTJIUMCKON MyOJIMKYA, B YAaCTHOCTH, BHUMaHUEM K KOHCTPYKTHBU3MY KakK
e/IMHOMY CTHJIEBOMY HAIIPaBJIEHUIO B Pa3HBIX BU/IaX UCKYCCTBA.

KoroueBbie cioBa: Oaner, Tpynma Pycckuii 6aner, Le Pas d’Acier,
«CrampHorl ckok», [laruneB C.II., Msacun JI. ®., IIpokodnes C.C.,
Axynos I'. b.
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Abstract. The creative dialogue between Sergei Diaghilev and Sergei
Prokofiev is one of the key issues on the agenda of modern musicology.
Among the productions developed for Diaghilev’s ballet company, one work
with a whimsical and somewhat clumsy name—The Steel Step
(Le Pas d’Acier) — definitely stands out. The ballet took two years, from 1925
to 1927, to compose. It had a stunning success in Paris and London, where it
remained in the repertoire up until Diaghilev’s death in 1929.

The article aims to identify general tendencies in the opinions about The
Steel Step voiced in print media after its premiere. The focus of the study is
the critique of Prokofiev’s work in British and French press as well as in print
media of Russian emigration. The analysis of data obtained from publications
by French, Russian, and English authors was made with a due regard to the
historical and cultural contexts relevant for the 1927 premieres of the ballet in
Paris and London. Out of the plethora of critical reviews we chose 24 French
articles, 9 articles by the authors of Russian emigration (including one
interview with Diaghilev) and 47 English articles (including one more
interview with Diaghilev).
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The three basic artistic components of the production (design by George
Jakoulov, choreography by Leonide Massine and music by Sergei Prokofiev)
shaped very different associations in French, English and Russian critical
reviews. A special focus was given to the possible Bolshevistic footprint in all
the components of the controversial performance. The study is the first
attempt to analyse the diverse range of opinions about Prokofiev’s ballet. The
study identified the characteristic features of the then international press and
traced the stage life of the ballet during the 20th, 21st and 22nd Seasons of
the Ballets Russes. We deem that the paradoxical success of The Steel Step in
Great Britain was related not only to the political context of that time—the
1927 premiere of the ballet coincided with the diplomatic break between
Great Britain and the USSR. It also had to do with the aesthetic preferences of
the British audience, namely, with their interest in constructivism as a single
style found in different kinds of art.

Keywords: ballet, the Ballets Russes, Le Pas d’Acier, The Steel Step,
Sergei Diaghilev, Leonide Massine, Sergei Prokofiev, George Jakoulov

For citation: Porshnev I. D. The Steel Step Ballet by Sergei Prokofiev
in Paris and London (1927) [Electronic source]. In: Sovremennye problemy
muzykoznaniya / Contemporary Musicology, 2020, no.4, pp. 104-150.
(In Russ.)

DOI: 10.56620/2587-9731-2020-4-104-150



