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Annoranua. /lna kommozutopa XVI Beka TumuuHa paboTa
C OZTHOTOJIOCHBIM 3aMMCTBOBAaHHBIM MaTepPHAJIOM B POJIM cantus firmus,
OTHAKO NpPH 3TOM OH, KaK NPAaBWJIO, He IO/IBEPraeTci 3aMeTHBIM
U3MeHEHUAM, OCTaBasACh, IO KpalHEeN Mepe, BHYyTPU CaMOIr'0 COUYMHEHUs
«TBE€pPAbIM HAIIEBOM».

Kioym  JlexkeH B MHOTOTOJIOCHOM — IICAJIMOBOM  COOpDHUKE
«Jlomekaxopa» n3dbupaeT B kKauecTBe cantus firmus mesoguu YKeHeBckoit
MICAJITUPU, KOTOPhIE HE TOJILKO HE BCETZa IUTUPYIOTCA OYKBaJIbHO, HO B
HEKOTOPBIX CJIydasx He COBIQJAIOT € JIAZIOM MHOTOT'OJIOCHOTO II€JIOTO,
«BBIPAIIIEHHOTO» HA UX OCHOBE, a MHOT/IA MIO/IBEPTAIOTCA CYIleCTBEHHBIM
MeJIOAUYECKUM JlepopMaIiusaM.

Bb160p IEPBOMCTOYHUKA U €T0 JIQJIOBBIE «PETYIIU» UMEIOT OJIHY U TY
’)Ke  TPUYUHY: KOMIIO3UTOP-TYTeHOT, CcO37laBasi  CBOEro  pojaa
Xy/103K€eCTBEHHbBIN MaHUdecT BEPOTEPIINMOCTH, YTBEPKIAET
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IIPOTECTAHTCKUUA MEJIOC KaK MHTOHAIIUOHHYIO0 0a3y ITOJIM(POHIYECKOTO
MICAJIMOTIEHUS Y OJJHOBPEMEHHO OCYIIIECTBJISIET KOHIIENITYaJIbHYIO 3a/1auy
BIIMCATh €r0 B TPAJUIIUIO BCEJIAJIOBOTO IIMKJIA HAa HOBOU 12-J1a710BOM
OCHOBE.
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Abstract. A 16% century composer would typically borrow
a monophonic melody as cantus firmus for their new composition. As a
rule, no notable changes were made and the borrowed material would
remain, at least within the work itself, a “solid melody”.

For his polyphonic psalm collection Dodecachorde, Claude Le Jeune
chose cantus firmus from the melodies of the Genevan Psalter. They are
not always quoted literally. At times, they take a different mode of the
polyphonic setting they are founded on or undergo melodic deformations.

The choice of the original source and its modal “retouching” are
guided by one and the same reason: Dodecachorde is the artistic manifesto
of religious tolerance made by a Huguenot composer. Le Jeune tries to
combine the declaration of the Protestant melos as an intonational basis
of a polyphonic metric psalter and an attempt to fit it in the traditional all-
mode cycle on a new 12-mode basis.

Keywords: C.LedJeune, Dodecachorde, metrical psalter of
Huguenots, cantus firmus, 12-mode system
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