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AnnoTanusa. Ctathsl MOCBAIEHA MaJOU3YY€eHHOMY B OT€YECTBEHHOM
MYy3BbIKO3HAHHUU JKAHPY KJIACCUYECKOU AIIOXU — KOHIepTHOU cuMdbonuu (Pp.
symphonie concertante, uT. sinfonia concertata) U ee BOILIOIIEHUIO
B TBOpuectBe M. TaiinHa u B. A. Momapra. B Heli paccMaTpuBaioTCs TpH
OCHOBOTIOJIATAIOIIUX JIsI UICTOPUU U TEOPUH KaHpPa BOIIpoca.

IlepBblii — pa3BUTHE IIPEeACTaBJIEHUU O TepMHHE U (peHoMeHe
KOHUepTaHTe. B CHIpaBOYHBIX, SHIUKJIOIEINUYECKUX UM HAyUYHBIX Tpy/1ax
XVIII — navana XXI Beka GUTypUPYIOT pa3jIMUHble TOYKU 3PDEHUS HA 3TOT
’)KaHP; B OJHUX IOJUYepPKUBaeTCs ero cuM@oHUYecKass NIpupojia, B ApyTUX —
KOHIIEPTHAf, B TPETbUX — CMEIIaHHAas.

B cBsA3M ¢ 5TUM BTOPOU OCBEIAEMbIA B CTaThbe BOIPOC — Pa3JIUYHBIE
MOJIeJTd KOHIIEPTHBIX cUMGOHUU, BRIpaOOTAaHHBIE B PA3HBIX PETMOHAIbHBIX
TPAAULUAX. ABTOP BbIIEJISET JIBE MarucTpabHble JINHUU Pa3BUTUSA KaHPA —
yca0BHO, HeMelko-¢panmy3ckyio (K. m A. Cramunpi, K. Kannabux, K.-
B. TaBo, k. Kam6uuu, ®. 2K. Toccek u apyrue) u aserpuiickyio (M. Taiiny,
K. [I. pon durrepcmopd, B. A. Monapr, U. Ilneiiens, ®. A. Xodbdmeiicrep,
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JI. Ban BerxoBeH u apyrue). B obenx Tpaaunuax cuM@oOHUM KOHUEDPTAHTE
IIPECTAB/IAIOT COOOM KpYIHbIE IUKJINYECKUE OPKECTPOBbIE COYMHEHUS
C pPa3BUTHIMU MAPTUAMH JIBYX WU 00Jiee COTUPYIOIIUX UHCTPYMEHTOB, Kak
MIPAaBUJIO C BUPTYO3HBIMU KaJ€HIIUAMH B OJHOW WJIM HECKOJbKUX YaCTHIX.
OOBIYHO B TaKUX COUMHEHUSAX Npeobsafjajii MaKOpPHble TOHAJIBHOCTU
1 BeceJIbIA MPa3JHUYHbBIN KOJIOPUT.

OpgHako MHOrHe KauvecTBa OTJIMYAJIM aBCTPUMCKHUE KOHIIEPTHHIE
cuMPoHUM OT HeMenkKo-ppaHIy3ckux. (OcoOeHHOCTH  aBCTPUUCKUX
KOHUepTaHTe (TpeTU! acHeKT HCCJIeNO0BaHUA) PacCMOTPEHBI B CTaThe Ha
IIpuMepe KOHIEPTHBIX CUM@OHUN ¢ KOHIEPTOB /JJisl HECKOJIbKUX
COTUPYIOIINX UHCTPYMeHTOB Monaprta u I'aiiiHa. Tpex-uiu yeTbIpexyacTHBIN
IIUKJI, pa3HOOOpasue My3bIKaJIbHBIX (DOPM IIPU OIIOPE HAa COHATHOCTh BO BCEX
YacTax, NPOoAyMaHHbIe WHTOHAIIMOHHO-TEMaTU4YeCKUe CBA3U, paBHOIIpaBUe
COJIMCTOB U OpKecTpa WU Ja)ke MmpeobJiajlaHre OPKECTPOBOTO ILJIaCTa — Te
KJIIOUEBbIE UEPThI, KOTOpbIE TMPHUOJIMKAIOT aBCTPUNCKHE KOHUYEPTAHTE
K cuM(pOHUYECKON TPAaKTOBKE, B OTJIMYUE OT OOJiee KOHIIEPTHBIX HEMEIKO-
(ppaHIy3CKHUX COUMHEHUH B 3TOM JKaHpe.

KiroueBbie cj1ioBa: KOHIlepTHasg CUM@MOHMSA, KOHYEPTAaHTE, KOHIIEPT
JIJI1 HECKOJIBKUX WHCTPYMEHTOB C OPKECTPOM, MHCTPYMEHTAJIbHbIE >KAHPBI
KJIaCCUY€eCKOMU 3T0XU
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Abstract. The article focuses on the concert symphony (fr. symphonie
concertante, it. sinfonia concertata) — a classical music form which remains
little studied in Russian musicology — as is exemplified in the works of Joseph
Haydn and Wolfgang Amadeus Mozart. The study raises three questions
crucial for the history and theory of the genre.

First, the article analyses the development of ideas about concertante as
well as relevant terminology. Reference books and scientific works of the 18th-
early 21st centuries provide different points of view on the genre. Some
highlight its symphonic nature, while others take a middle position or lean
toward its concert-related aspects.

Second, the article analyses different models of concert symphonies
shaped in different regional traditions. The study has allowed to distinguish
two mainstream lines of genre development — German and French (C. Stamitz
and A. Stamitz, C. Cannabich, J. B. Davaux, G.Cambini, F.J. Gossec, and
others), and Austrian (J. Haydn, C. D. von Dittersdorf, W. A. Mozart, I. Pleyel,
F. A. Hoffmeister, L. van Beethoven, and others). In both traditions, concert
symphonies are generally cyclic orchestral works with elaborated parts for two
or more solo instruments. They are often marked by virtuoso cadences in one
or several movements as well as a major tonality and cheerful festive mood.

However, in many aspects Austrian concert symphonies differ from
German and French ones. The article examines the features of Austrian
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concertante (the third aspect of the research) based on the evidence from
concert symphonies and concerts for several solo instruments by Mozart and
Haydn. The key features include a three- or four-part cycle, a variety of musical
forms with sonata-like features as a backbone, thoughtful intonation patterns
and thematic connections, equal standing of soloists and orchestra or, at times,
the predominance of the latter. The study suggests that Austrian concert
symphonies are closer to the symphonic interpretation in contrast to more
concert-like German and French compositions written in this genre.

Keywords: concert symphony, symphonie concertante, concert for
several solo instrument with orchestra, instrumental genres of the Classical era
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