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. IllocrakoBuu. IIpearoaus op. 34 N2 7
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AnHoTanuna. B asanuse My3biku XX BeKa, HapAAY ¢ TPAAUIIMOHHBIMU
CTPYKTYPHBIMU TIOJIXO/IAMU, CETOJHSA BCE OOJIBIIYIO POJIb UTPAIOT METObI,
CJIOKUBIIIMECA 3a IpeJieJlaMu My3bIKO3HaHUA. K TakuM OpPUHAIJIEKUT U
METO/] aHA/IN3a My3bIKHd KaK HappaTHBa, pa3paboTaHHBIN B TpyAax KepmaHa,
Kpamepa, Aisimena. HMHCTpyMeHTOM aHajii3a HappaTHBa, II0 MHEHHIO
AnMeHa, MOXKET SABJIATBCA TOIOC — YCTOWYWBBIM TUIl BBICKA3bIBAHUA C
OTPaHUYEHHBIM CMBICJIOBBIM IIOTEHIIUATIOM.

B mpejicraByiieHHON cTaThe anmnapaT HAPPAaTUBHOTO aHAIW3a IPUMEHEH
K IIpenwogum IlocrakoBuua JIAa-maskop op. 34. BbIABIEHBI CTPYKTYpHBIE
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BJIEMEHTBI, COOTBETCTBYIOIIHE TOIIOCAM «y4E€HOI'0 CTUJIA», K POMAaHTUUECKOTO
HOKTIOpHa», «Mapliia», YTO II03BOJIAeT UHTEPIPETUPOBATD 1leJIb HappaTUBa
[Ipeatoauuy Kak JOCTUKEHHUE « KOTHUTUBHOT'O JUCCOHAHCA».

[IposienanHblli aHaJM3 I[OKa3bIBaeT, 4YTo llpestogusa oTpakaer
«(penomen IllocTakoBuuya» — «HENPEMEHHO BHECTH B MY3BIKY 3JIEMEHT
HEOJHO3HAYHOCTH, BHYTPEHHEH MPOTUBOPEYUBOCTH, SMOIMOHAIHLHOTO
1 TICUX0JIorudeckoro auckomgopra» (JI. AKonsH)

KinoueBble cioBa: aHaiu3, HappaTtub, Tomoc, IllocrakoBuy,
[Ipentomus A-dur op.34
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Abstract. XXth century music analysis today seems to tend towards
analytical methods taken from outside of traditional structural analysis. One
of these methods is narrative analysis developed by L. Kerman, L. Kramer,
B. Almen. According to Almen musical narrative should be analyzed through
topoi — musical constructions with stable meaning expressed by rhythmic,
melodic, texture and tempo elements.

The article shows the possibilities of applying narrative analysis
procedures to Shostakovitch’s Prelude in A major op.34. We discovered such
topoi as “learned style”, “nocturne”, “march” and defined the aim of Prelude’s
narrative as reaching “cognitive dissonance”.

The analysis of the Prelude reveals the central kernel of Shostakovich
phenomenon: “to add to the music the element of ambiguity, inner
contradiction, emotional and psychological discomfort” (L. Hakobian)

Keywords: analysis, narrative, topos, Shostakovich, Prelude in
A major o0p.34
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