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AHHOTanuA. B ctaTbe peub UeT 0 IIONCKaxX HOBOT'O I3bIKA B UCKYCCTBE
u siureparype Ha pybexke XIX m XX BB., a TaKKe O HEKOTOPBIX BEHCKHUX
BJIMSTHUAX, KOTOPbIE MOIIHO 3asBUJIA O ceOe B pa3HbIX chepax MUCKYCCTBA U
Hayku. Basnbc OBLI CHMBOJIOM BEHCKOW KYyJIBTYDPHI, OJITHUM W3 TJIABHBIX
co3maresieli o0sMKa IIpeKpacHoM, TaHIyiomed Benbl XIX Beka BIUIOTH JI0
IepBO MUPOBOM BOMHBI. Ha ero mpeoOpa3oBaHUAX OTYETIMBO BUJIHBI Bce
W3MEeHEHUs, KOTOpble IPOU3OILIN B aBCTPUHCKON KyJIBType Ha pybexe
BEKOB. JDTO MPOSBUJIOCHh B TBOPUECTBE KOMIIO3UTOPOB, KOTOPHIE, HE Oyayun
aBcrpuiinamu, — Hampumep, P.Illtpayc, PaBesnb, wucobiTasii CUJIbHBIE
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BEHCKMeE BIUAHUA. Basmbc okasajicsi Tol Mepol Belllel, KoTopasi BbICBETHJIA
HO8ble MeHOeHUUU.

ITpoGsema moucka si3bIKa — OJHA U3 IEHTPAJIbHBIX uaen pyoexka XIX-
XX BEKOB, YTO MPOABWIOCH Jake€ B TAKOM TPAJUIIMOHHOM JKAHpE, Kak
BEHCKUUN BayibCc. Xopeorpaduueckasa mosma «Bambe» M. PaBens crana
CHMBOJIOM HOBOW KapTUHBI MUPA.

KiroueBble cJioBa: BajibC, MY3bIKAJIbHBIN $3bIK, JIMTEPATYPA,
HCKYCCTBO, aBCTpUICKas KyJIbTypa, BeHCcKue BiausaHus, M. PaBens, P. IllTpayc,
JI. BuTrenireiin

Joaa murtupoBaHua: CmoeHuil U. C. BeHckue metamopdo3bl: OT
BaJbca K Teopuu s3bika JI. ButrenmreiiHa [DseKTpoHHBIH pecypc] //
CoBpeMeHHBIe TTpobIeMbl My3biko3HaHusI / Contemporary Musicology. 2019.
Ne 2. C. 29—42.
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Vienna Metamorphoses:
From Waltz toL. Wittgenstein’s Theory of Language

Irina S. Stogniy

Gnesin Russian Academy of Music,
Moscow, Russia,
istogniy@mail.ru

Abstract. The article focuses on the search for a new language in art
and literature as well as some Viennese influences that came to the fore in
various fields of art and science at the turn of the nineteenth and twentieth
centuries. Waltz was a symbol of Viennese culture, and was largely
responsible for the image of the beautiful, dancing Vienna of the 19th century
right up to the First World War.

Its transformation clearly shows all the changes that faced Austrian
culture at the turn of the century. This was manifested in the work of
composers who, despite their non-Austrian origin, experienced strong
Viennese influences, e.g. R. Strauss, M. Ravel. Waltz turned out to be the
measure of things that highlighted new trends.

The search for a language is one of the central issues of the turn of the
nineteenth and twentieth centuries. Despite its long-lasting tradition, the
Viennese waltz could not resist the trend for change. The choreographic poem
Waltz by M. Ravel became the symbol of the new picture of the world.

Keywords: waltz, musical language, literature, art, Austrian culture,
Viennese influences, M. Ravel, R. Strauss, L. Wittgenstein
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