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AHHOTAIUA. Hcnosnp3oBaHue WHTOHAIITMOHHBIX MoeJier
H. A. Pumckoro-KopcakoBa B My3bike PaxMaHHHOBA TJIyOOKO MOTUBHUPOBAHO
0COOBIM OTHOIIIEHMEM €ro K crapiieMy coBpeMeHHUKY: H. A. Pumckuii-
Kopcako Hapsmy c¢ II. . YallKOBCKUM OBLI OAHUM CaMbIX HOYHUTAEMBIX
1 JIIOOUMBIX PaxMaHUHOBBIM KOMIIO3UTOPOB.

XapakTep oOpainieHuss PaxmMaHWHOBA K MYy3bIKaJbHBIM OOpasiam
1eTepOyprckoro Macrepa omnpezesisercs crenuUuKoN JIMYHBIX U TBOPUYECKUX
KOHTAKTOB /IBYX My3bIKaHTOB, KOTOPbIE KPAaTKO OCBEILIAI0TCA B CTAThE.

OcoOblil WHTEpeC TMPENCTAaBIAIOT CIydad, KOTrJa B MPOU3BEJIEHUAX
PaxMaHWHOBAa  BO3HUKAaeT  HaIpPAXKEHHOE  CMBICJIOBOE  COIIPsKEHUE
cOOCTBEHHOTO TEKCTa M 3aMMCTBOBAHUU M3 MY3bIKH PuMckoro-KopcakoBa —
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ABHBIC AJUIIO3UU U IUTAThL. IMEHHO Takue clyyau pacCMaTpUBAIOTCA B CTAThe
¥ OpeIIPUHUMAETCA IIONBITKA COOTHECTH HUX C «TEOpHel JINTepaTypHOTO
BIMAHUA» Xaposga biiyma OHu o0OpasyioT ABe rpynnbl. B mepBoil U3 HUX
ABHBIC aJUIIO3UU HA TeMbl U OTJeJIbHble MHTOHAIIUU CTApIIero KOJUIErd JAalT
JOTIOJTHUTEJIPHYI0 TJIyOMHY COOCTBEHHBIM Xy/I0KECTBEHHBIM KOHIIEIIIUAM,
KaK 5TO IPOUCXOIUT B BOKAJIbHO-CUMQOoHMYecKou ToaMe «Komokosa». B kozie
IIepBOU YaCTH BO3HUKAET OTChLJIKA K 3MIU30y U3 onepbl PuMmckoro-Kopcakosa
«Ckazanue o HeBuauMoM rpaze Kurexe u nese ®eBpoHUU» — «XO0XKIAEHUE
B HEBUIUMBIU I'paj» (BCTYIIEHHE KO BTOPOU KapTUHE UETBEPTOTO AEUCTBUA).
B OCHOBHOU TeMe BTOPOM YACTH HUCXOAAIIUE XPOMATHUUYeCKHe JIMHUUN
B HE’)KHOM TeMOpe (JieT M CKPUIIOK BBI3BIBAIOT aCCOIMAIIUU C TeMOU
[ITemaxaHCKOM MAapUIBI U3 «30JIOTOTO IEeTyIIKa» Pumckoro-Kopcakosa.

Bo Bropoli rpymnme mnpousBeAeHUil PaxmaHuHOBa  1OA00HBIE
3aMMCTBOBAHUSA MOJIEMUYECKN TPAHC(POPMUPYIOT CMBICIIBI 3aMMCTBOBAHHBIX
Mojziesied. B «Pycckoil pamcomum» A ABYX (QOPTENMHAHO OUYEBHUIHO
HaMepeHHOe IlepeocMbIciieHne TeMbl U3 TpeTbed uactu «lllexepazazgpl»
Pumckoro-KopcakoBa. B mo6boyHOlN mapTuu mepBoil yactTu BTopoil coHaThl
BO3HUKAET OTChUIKA K JIeNTMOTUBY bomernusa u3 «llapckoil HeBeCThI», B KOJIe
[Ipentoauy CU-MUHOP Op. 32 OTYETJIMBO IIPOCTYHAIOT WUHTOHAIIUU II€CHU
WNupauniickoro rocts u3 «Cagko». B oboux ciyyasx 3HAKU POMAHTUUECKOTO
BK30THU3Ma BpPacTalOT B CyOBEKTHUBHYIO JIMPUKY, BHOCS B Hee 00JIe3HEHHO-
M3JIOMAHHYIO HOTY CTHWJIA MOJilepH Hadyasia XX Beka.

KaroueBbie cJI0Ba: Pumckuii-Kopcakos, PaxmaHuHOB,
MHTOHAIIUOHHBIE MO/esIN, XapoJi biym, Teopus BIUSIHUN
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Abstract. Using intonation models of N. A. Rimsky-Korsakov in
Rakhmaninov’s music was deeply motivated by his special attitude to the older
contemporary: N. A. Rimsky-Korsakov — along with P.I. Tchaikovsky — was
one of the most considered and beloved Rakhmaninov’s composers.

The nature of Rakhmaninov’s appeal to the musical patterns of the
Petersburg master is determined by the specifics of the personal and creative
contacts of the two musicians, which are briefly covered in the article.

Cases of particular interest are when a tense semantic conjugation of his
own text and borrowings from Rimsky-Korsakov’s music — clear allusions and
quotations — occurs in the Rakhmaninov’s works. These particular cases are
considered in the article. The article attempts to correlate the described cases
with the “influence theory” of Harold Bloom. They form two groups. In the first
one, clear allusions to the themes and individual intonations of the senior
colleague provide additional depth to own artistic concepts, as in the vocal
symphonic poem “The Bells”. In the outro of the first movement, there is a
reference to the episode from Rimsky-Korsakov’s opera “The Legend of the
Invisible City of Kitezh and the Maiden Fevronia” — “Walking in the Invisible
City” (introduction to the second pattern of the fourth act). The main theme of
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the second movement evoke associations with the Queen of Shemakha theme
from “The Golden Cockerel” of Rimsky-Korsakov.

In the second group of Rakhmaninov’s works, such borrowings
polemically transform the meanings of the borrowed models. In the “Russian
Rhapsody” for two pianos, deliberate rethought of theme from the third
movement of “Scheherazade” by Rimsky-Korsakov is obvious. There is
a reference to the leitmotif of Bomelius from the “Tsar’s Bride” in the second
theme of the first movement of the Second sonata. The intonations of the song
of the Indian guest from “Sadko” are distinctly showed in the outro of the
Prelude in B Minor op. 32 N2 10. In both cases, the signs of romantic exoticism
grow into the subjective lyrics, introducing into it the painfully broken note of
the Art Nouveau style of the early twentieth century.

Keywords: Rimsky-Korsakov, Rakhmaninov, intonation models, the
“influence theory”, Harold Bloom
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