CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
2/2019

ISSN 2587-9731

O @2_—
HAVAHBIE JTPOEKIITDI

Hayunasd cratba @
Vc7s 071 S 08

DOI: 10.56620/2587-9731-2019-2-070-089

«CJI0BO KOMIIO3UTOPA M O KOMIIO3UTOpE»:
K «COBEPIIEHHOJIETUIO» HAYYHOI'O IIPOEKTAa
PAM uMm. 'HeCHMHBIX

FOrusn HuKxoraesna Jlanmereesa

Poccuiickas akasieMus My3bIKd UMeHU
I'mecunsnix, 2. Mockea, Poccus,
yulia panteleeva@gnesin-academy.ru,
https://orcid.org/0000-0003-1122-7668

AnHotanua. Crated  NOCBAIEHA  TEME  KOMIIO3UTOPCKOTO
MY3BbIKOBEJIEHUS — TIOHATHSA, CTABIIETO IeHTPAJIbHBIM JIJII CEpUU COOPHUKOB
«CioBo KOMIIO3UTOPA». Hayunbii IIPOEKT, BO3HUKIINU B

PAM um. 'HecUHBIX B 2001 TOAy, B HBIHENIHEM JOCTUT TaK HA3bIBAEMOIO
BO3pAaCTa COBEPIIEHHOJIETUSA, YTO IIOCTYKUJIO CBOEOOpPa3HBIM IOBOJOM
IIPOAHAJIN3UPOBATh TPHU BBIIIYCKA JAHHOTO M3AaHUA. B cTraThe mpejsiaraercs
o0oOmIaoIIMK  B3IVIA[, Ha KOHIENIUI0 CcOOpHUKA, Ha MaTepHuaJbl,
onmybsimkoBaHHble B KHHTax «CiioBo kowmmosutopa» (2011), «CioBo
KOMIIO3UTOpPA: MBICJIM O My3blke» (2001), «Cj0BO KOMIIO3UTOpPa
1 0 KOMIo3uTope» (2016).
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Texctpl, mMybKyeMble B COOPHUKAX, OTPa)KAIOT KaK OTE€UECTBEHHYIO
My3bIKQIBHYIO TpaJUIIAIO, Tak U 3apybexxkHyw. Cpeam aBTOPOB —
koMno3utopbl mponutoro (A. Ckpsioun, JI. CabaneeB, A. Hukosbckui,
H. Yepennnua) wu Hacrosmero (9. /lenucos, H. Kopumopd, A.Jlapus,
B. Tapuomosibckuii, B. Kukra, K. Boskos, A. Bararos, M. CokosioB u ap.).
CnoBecHble BBICKA3bIBaHUs 3apybOexkHbIXx Kommo3uTopoB (O. Meccuas,
K. IllTokxay3eHn, II. bynes, JI. Hono, f. Kcenakuc, C. Paiix, K. Anepruc,
M. IllTaHke u Zip.) IpeCTaBIeHBI B TIePEBO/IAX.

CraThs JaeT TakyKe MpeAcTaBJIeHUe O )KaHpaX, B KOTOPBIX 3aledaTaeHO
KOMIIO3UTOPCKOE CJIOBO, M O TeMaX, MOAHATHIX TBOPILIAMU.
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Abstract. The article «The Composer’s word and the Composer as seen
by others: the 18th anniversary of the musicology project in the Gnessins
Russian Academy of Music» is devoted to the theme of composer musicology
— a concept that has become central to the series of collections «The
Composer’s Word».

This musicology project arose in the Gnessins Russian Academy of
music in 2001. The article offers a general view of the concept of the
collection, the materials published in the books — «The Composer’s Word» /
«Slovokompozitora» (2001), «The Composer’s Word: Thoughts on Music»/
«Slovokompozitora: mysli o muzyke» (2011), «The Composer’s word and the
Composer as seen by others»/ «Slovokompozitorai o kompozitore» (2016).

The texts published in the collections reflect both the Russian musical
tradition and the foreign one. Among the authors are composers of the past
(A. Scriabin, L. Sabaneev, A. Nikolsky, N. Cherepnin) and the present
(E. Denissov, N. Korndorf, A. Larin, V. Tarnopolsky, V. Kikta, K. Volkov,
A Batagov, 1. Sokolov, and others.). Texts by foreign composers (O. Messiaen,
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K. Stokhausen, P. Boulez, L. Nono, J. Xenakis, S. Reich, J. Aperghis,
M. Stahnke, and others) are presented in translations.

The article also gives an idea of the genres in which the composer’s word
is captured, and on the themes raised by the creators.

Keywords: «The Composer’s word and the Composer as seen by
others», composer musicology, texts about music
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