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Annoranua. B cratbe 3ameuvarsieHa IIONBITKA YCTAaHOBJIEHUS
B3aHMOCBS3U MEXK/y CTPOE€HHEM OOJIBIITUX IEPKOBHBIX I0KHOHEMEIKUX
opraHoB nepBoi TpeTu XVI Beka 1 KOMIO3UIIMOHHBIMHU OCOOEHHOCTSMU
OpPTaHHBIX  IMPOU3BEJEHUM,  BJIEKYIIUMH  ONpeJleJIeHHble  IIyTU
WHTEPIPETAIIMOHHBIX PEIIeHNH.

HeKoTOopyIo C/I03KHOCTH MPECTABJISAET COOON TEPMHHOJIOTHYECKOE
IPOTUBOpEeYNE, OOYCIOBJIEHHOE TMPOOJIEMON JBOUHBIX CTaHAAPTOB
B 00J1aCTH OPTaHHOTO HCKYyCCTBA: MCTOpUYECKHe TpaHUIlbl PeHeccaHca
B HEMEIIKOW apXUTEKType, K KOTOPOU OpraH MMeeT HelOCPeJ/ICTBEHHOE
OTHOIIIEHUE, U B My3bIKe, HE COBIIAAAI0T. [[Jifl yka3aHHOTrO HaMU IIepUOZa
BEZIyIIIyI0 PpOJIb UrpaeT apXUTEKTyPHBIM CTWJIb MO3/IHEH TOTUKU,
IIpeAIIeCTBOBABIINU pEHECCAHCHOMY. B oOpraHHol My3bIKe 3TOrO
BpEMEHH, KOTOPYIO NMPUHATO OTHOCUTH K PeHeccaHCy, Ha Halll B3IJIAZ,
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OTpa3uJIcs MePEXOIHBIN TIEPUO/, OT MO3HEU TOTUKU K PeHeccaHcy. Mbl
BUJIUM B OTOM CJOXKHOM  pelepTyape  COCyIlleCTBOBaHUE U
B3anMO/IEVICTBHUE Tpex reHepaJIbHbIX JINHUM: apXanvyHoOU
MoJIUMEIOAUYEeCKO  MOoJMuGOHUM U HOBBIX TEXHUK —  METO/A
KOJIOpUPOBaHUsA,  pacnopocrpaHuBiinerocsi B HOxxHoit  I'epmanuu,
1 UMUTAIVH, IPUILIEIIEN ¢ eBPOIIENCKOTO CeEBEpa.

Tun MOJUKJIAaBUPHOTO OpraHa, KOTOPHIA MBI OepeM 3a 3TaJoH
I0)KHOHEMEIIKOTO MHCTPYMEHTA, IOJIYYUJ B HEMEIIKOM MY3bIKOBEAEHUU
Ha3BaHUE II03/THETOTHYECKOTO opraHa-mmanabr3an (die spdtgotische
Spaltsatz-Orgel). Tpuo-dakrTypa, BcTpevammascs B  XOPaJIbHBIX
obpaboTKax, Ha HaIl B3IJIAJA, Hanbosiee IMOJHO U TOYHO OTpPayKaeT
OCOOEHHOCTU TIOJIUKJIABUPHOTO CTPOEHUs U TeMOpOBOe OO0raTcTBO
OOJIBIIINX 1IEPKOBHBIX OpraHoB K)xkHoi ['epmanuu.

KiroueBsblie ciioBa: Tpuo-dakTypa, XopajabHas 00paboTKa, My3bIKa
HeMeIKoro PeHeccanca, MOJIMKJIAaBUPHBIN OpraH, OpraH-ImnajabT3ar]
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Abstract. The article is an attempt to establish a relationship
between the structure of large South German church organs of the first
third of the 16t century and the compositional features of the then-
contemporary organ works.

The historical boundaries of the Renaissance in German architecture
and music do not coincide, while an organ may be viewed as an
architectural element. This contradiction presents a certain difficulty. In
the indicated period, the late Gothic architectural style, which preceded
the Renaissance, played a leading role. As we see it, the organ music of this
time, usually attributed to the Renaissance, reflected the transition from
the late Gothic to the Renaissance. This complex repertoire is marked by
the coexistence and interaction of three general trends. Among them are
archaic polymelodic polyphony as well as new techniques: the method of
coloring that spread in Southern Germany and imitation borrowed from
the European North.
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A polyclavier organ, which we take as the standard of the South
German instrument, is called a late Gothic spaltsatz organ (spatgotische
Spaltsatz-Orgel) in German musicology. The trio texture found in choral
arrangements, in our opinion, most fully and accurately reflects the
polyclavier structure and timbre richness of the large church organs of
South Germany.

Keywords: trio texture, choral arrangement, German Renaissance
music, German Renaissance music, spaltsatz organ
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