CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology

4/2019

ISSN 2587-9731

90 @2_——
HIITOPHA MY B3BIKH

Hayunas cratbsa
VIIC7S 041/ 04 & 08

DOI: 10.56620/2587-9731-2019-4-003-032

Tema aercrBa Bo ppaHIly3ckon Mmy3bIike XIX Beka:
K IIOCTaHOBKE IMTPO00JIEMbI

Hpuna Cepzeesna 3axapbexosa
Poccuiickas akajieMusi My3bIKU
HUMeHU ['HECUHBIX,

2. Mocksa, Poccus,
1.z-bekova@yandex.ru

AnHoTtanuda. B cratbe paccmaTpuBaerca GOpTENNAHHAA U BOKAJIbHAA
My3blKa TakuX (PpaHIy3ckux KoMmmno3utopoB XIX Beka, kak III. Aspkas,
[I. I'yuo, 7K. buse, I'. ®ope. NccienoBaTeibCKUN aKIEHT C/IeJIaH HE CTOJIBKO
Ha pa3bope My3bIKAJIbHOTO fA3bIKa M30pPaHHBIX MPOU3BENEHUMN, CKOJIPKO HA
HCTOPUKO-KYJIBTYPHOM KOHTEKCTE€, B KOTOPOM OHM HAaXOJATCH, a TaK:Ke Ha
HEKOTOPBIX IPUYHUHAX, 00YCIOBUBIIUX UX TOSBJIEHUE.

Tema zmeTcTBa B My3bIKaJIbHOU KyJIbType @paniun XIX Beka 3aHUMaeT
oco0yto posib. OHA ecTeCTBEHHO BBITEKAET M3 OOIIEro BHUMAHUSA K JIETCTBY,
fieMoHcTpupyemoro duinocodamu, meaaroramMu U nucareaasvu XVIII-XIX
BEKOB, U CBfI3aHA C HECKOJIBKUMHU (paKTOpaMu. Bo-NepBBIX, 3TO uJEeU
BOCIIUTAHUs MYy3UIUPYIOIEro Jjooburensa. B pamkax crunsa Ouzepmeriep
(B ero dpaHIy3CKOU Pa3HOBUIHOCTH) U MOJIE Ha JJOMAIITHEE My3HUIIPOBAHIE
BO3HHUKAaeT 3allpoC Ha CO3/laHHe HETPYAHBIX U YAOOHBIX IbeC JJIsl COJIBHOTO
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1 ancambsieBoro  ucnosiHeHus.  Ocobast  pojyib  3/1eCh  OTBOAUTCA
doprenuaHnHOMY AYy3Ty B 4 PYKU W MeCHAM JUIA ToJsioca ¢ ¢oprenuaHo. Bo-
BTOPBIX, B CBSI3U C OTKpPbITHEM [lapuiKCKOM KOHCEPBATOPHUH U JPYTHX
My3bIKJIbHBIX yUeOHBIX 3aBEJeHHH, a TakyKe ¢ YaCTHBIMH MY3bIKaJIbHBIMU
3aHATUAMU TpedyeTcs co3ZlaHue ydeOHOro MaTepuasia, OPUEHTHPOBAHHOTO
HAa HAYMHAKIIUX MYy3BIKAHTOB PAa3HOTO Bo3pacTa. B-TpeTbux, 3TO 0COOBIN
B3IJISJT U KOMIIO3UTOPOB, OOBETUHAIONNYA HANBHOCTD, IOMOP M HOCTAJIBIHIO.
VX cmelleHue OIpenesseT He TOJbKO OOpasHble MOJyChl H30pPaHHBIX
IIPOU3BEEHUY, HO U BHIOOP KOMITO3UTOPAMU OIIPE/IeIEHHbBIX KaHPOB, GopM
Y CUCTEMBI BIPA3UTEIbHBIX CPEJCTB JIJISI UX CO3/IaHUS.

B niesiom deHOMEH /IeTCTBA UMEET CBOE BAa)KHOE MECTO U 3HAUeHUE BO
dgpanIy3ckol My3bIKaJIbHOU KyIbType XIX Beka.

KiaroueBble ciioBa: (pasily3ckasd KaMepHass My3blKa, TeMa JIeTCTBa,
JloMalllHee My3UIUPOBaHUe, Y4eOHbBIN penepTyap, HAUTUBU3M
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The Theme of Childhood in French 19th-Century
Music: a First-Time Overview
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Abstract. The paper describes piano and vocal music of the 19th-
century French composers — Ch. Alkan, Ch. Gounod, J. Bizet, and G. Fauré.
The research does not focus that much on the analysis of musical language of
selected works, rather, it explores their historical and cultural context as well
as some of the reasons for their appearance.

The theme of childhood in the 19th-century French musical culture has
a special role. It naturally follows from the general attention to childhood
demonstrated by philosophers, educators, and writers of the 18th-19th
centuries, and has several ideas behind. Firstly, an idea of educating a music
lover. The Biedermeier style (in its French version) and the fashion for
domestic music-making created a demand for easy and convenient pieces for
solo and ensemble performance. The priority was given to piano four-hands
and songs for voice and piano. Secondly, the opening of Paris Conservatory,
numerous other music education institutions as well as private music classes
required the development of educational material for beginner musicians of
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different ages. Thirdly, this is a special vision of composers that combined
naivety, humor and nostalgia. This mix does not only shape the imagery of
selected works, but also the composer’s preference for certain genres, forms
and systems of expressive means.

To conclude it should be noted that the theme of childhood in the 19th-
century French music is a remarkable phenomenon worthy of further
consideration.
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