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AnHortanusa. QokerpoT /i opkecrpa Ilutepa MaxkcBesa /JlpiiBuca
«Kanyn npaszziauka C. ®ombl» Ha taBany k. Bysia 611 HamMcaH 1Mo 3aKasy
HeMeIkoro ropozaa JloptmyHa B 1969 r. Ha nipembepe, cocTOABIIENCA B TO/L
CO3JaHUA COUYMHEHUA, KOMIIO3UTOp JUPWXKUDPOBaa  J[OpTMyHACKUM
punapmonunyeckuMm opkectpoM. IIpou3BesieHHMe OCHOBAaHO Ha IIaBaHe
k. Bysna  (1562—-1628), koTopas MPUUYYyAJIUBO  TpaHchOpMUPYeETCs,
3aJIeliCTBYs pa3Hble KaHPbI, KOMIIO3UI[MOHHBbIE TEXHUKHU, S9KCIEPUMEHTHI CO
3BYKOM M Ja)ke 3TUUYecKUU Imoaxon. B cBoem TBopuectBe II. M. [[suiBuC
HCIOJIb30BAJI  IIMPOKUU  CHEKTP MCTOYHUKOB: OT CpPeJHEBEKOBBIX
Y PeHeCCAHCHBIX UJIel 10 COBPEMEHHBIX CTUJIEN.

®dokcTpoT OBUI HaBesAH BOCIOMHUHAHUSAMHU JETCTBA KOMIIO3UTOPA:
MaJieHbKUN Maxkce cayman (¢OKCTPOThI Ha TrpaMMogOHE BO BpeMs
pa3pynIuTe bHBIX OoMOexkek MaHuecTepa Bo BpeMs BTopoit MUpOBOU BOMHEL.
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B nporiecce HanmrcaHuA cOUNHEHMs [[31BUC BCIIOMHII JIETCKUE TIEPe;KUBAHUS
1 MepecKkas3ay UxX A3bIKOM MYy3bIKH.

B opkecrpoBblii coctaB JIpWBHC BBEJI pacCTPOEHHOEe ITHAaHHHO,
MIOJINIIECKUN W CyJeUCKHU CBUCTKH, >KeCTsIHble OaHKH, OHUTOe CTEKJIO,
MOJIOTKH, YTO MHOTHM HaIllOMHHa/I0 cTHIb CTpaBuHCKOro. OiHaKO (pOKCTPOT
JIpliBrica — 2TO He IIapOMs, a BaKHBIM ATall B IIOMCKAX HOBOT'O 3ByYaHUS,
TeXHUKH. B cTaTbe aHAJIM3UPYIOTCSA HAYaJIbHBIM 3aMbICesl KOMIIO3UTOPA,
dopmoobpasymwIe IpueMbl, 3BYKOBas OCHOBA, MeECTO COYMHEHUS
B TBOPUYECKOM Hacsieauu JlpriBuca.

KiaroueBsbie cioBa: [Tutep Makcsesun [[atiBuc, MaHuecTepckas IIKOJIA,
IIOCTMO/IEpHU3M, JIOH/IOHCKaA IIKOJIa
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Foxtrot for Orchestra «St. Thomas Wake» by P.M. Davies:
a Prayer or a Burlesque?

Yulia 1. Agisheva
Gnesin Russian Academy of Music,

Moscow, Russia,
agishevai @yandex.ru

Abstract. Peter Maxwell Davies’s Orchestral piece «St. Thomas Wake»
on a Pavan by John Bull was commissioned by the City of Dortmund in 1969
and premiered there by the City of Dortmund Philharmonic Orchestra under
the composer as a conductor. The piece is based on St. Thomas Pavan by an
English composer John Bull (1562-1628) which is transformed in diverse and
exciting ways using different genres, compositional techniques, experiments
with sound even ethical approach. P.M. Davies used incredibly wide range of
sources in his compositions (their genre range is not fewer): from medieval and
Renaissance ideas though Indian music (the subject of the composer’s
dissertation) to up-to-date calls.

Foxtrot was one of memoirs from his childhood: little Max was listening
to foxtrots on the gramophone while air raid on his native Manchester in 1940.
We all know that childhood experiences are the most vivid ones. Suppose after
the commission from a German city Max recalled that war time episode.

«St. Thomas Wake» is just a parody, it is an important step in a process of
searching new sound, style and technique All those is analyzed in the article
from various points of view: what was the initial idea, how it is embodied, why
the sound of the foxtrot makes listeners laugh or clamour, what is the meaning
of this work in a vast composer’s heritage.
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