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Abstract. How do we understand the ontology of a work from its initial
inception in the mind of a composer, to the final realization in performance?
This creative discourse is often more complex than at first appears. What is
the nature of the unformed material; is this a specific apprehension of sound,
an image or an extra musical reference? To what degree is this material then
mediated by its own possibility in notation or even determined by various
structural processes? Further, what are the relationships obtaining between
notation and interpretation seen as potential form building elements; are
there structures inherent in notation, which elicit material beyond a simple
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representation and if so, how might a composer exploit this as part of the
work structure?

This paper will examine the nature of the creative discourse in relation
to my own compositional practice, which focuses on the symbiotic
relationship between complex pre-compositional processes, notational
potential and a more intuitive scanning of the material.
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AnHoTanua. Kak Mbl ITIOHMMaeM OHTOJIOTHUIO IPOU3BEJIEHUA OT €ro
HAYaJIBHOUM, OTIPABHOM TOUKH B CO3HAHUM KOMIIO3UTOpa J0 (pUHATBHOU
peaTn3aruy B UCIIOJIHEHUN? TOT TBOPUYECKUN JUCKYPC YacTo H60Jiee CII0KeH,
yeM Ka)keTcs Ha IepBbIM B3rJs/. KakoBa mpuposa HeodOPMJIEHHOTO
MaTepuasia? 9To ocob0e BOCHPUATHE 3BYyKa, 00pa3 MM OTChLJIKA Ha JpyToe
My3bIKQJIBHOE TpOu3Be/leHrue? B  Kakol cTemeHW STOT MaTepua
OIOoCpeZlyeTcsA caMOXd BO3MOKHOCTBIO CBOETO CYyIIIECTBOBAHUSA B BHUJle HOTHOU
danucu? BpITh MOXKET ero JajbHelInee pa3BUTHUE OIpPeesseTcss KaKUMU-TO
CTPYKTYPHBIMU TIpolieccamu? bojiee TOro, kKak COOTHOCUTCS HOTAIUA
Y UHTepIpeTalus, paccCMaTpUBAaeMble KaK HOTEHI[UAJIbHbIE 5JIEMEHTBI JIJif
MIOCTPOEHUSA (POPMBI; CYIIECTBYIOT JIM CTPYKTYPBI, 0053aTEJIbHO IIPUCYIIHE
HOTAIlUW, KOTOPble BBIBOAAT HaA IIOBEPXHOCTh MaTepHasi, CKPBITHIM 3a
IPOCTHIM IIPEJ/ICTAaBJIEHHEM, W €CJU Ja, TO KaK KOMIIO3UTOP MOKET
HICIIOJIP30BATh ATO B KAUECTBE 3JIeMeHTa paboueil CTPYKTypPhI?

CraThsl paccMaTpUBAET IPUPOAY TBOPYECKOTO JHCKypca B CBA3HU
C KOMIIO3UTOPCKOM IIPAaKTUKOU ee aBTopa. B ee oOcHOBe Jiexkar
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CUMOHMOTHYECKHUE OTHOIIEHUS MEXKAY CJA0KHBIMH ITPEI-KOMIIO3UITHOHHBIMU
ImpolleccaMy, HOTAI[UOHHBIM IIOTEHIIMAJIOM U 0Oojiee HHTYUTUBHOU
ob6paboTkoi MaTepHuasa.
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